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MEET YOUR 
CANADIAN 


TOUR ESCORTS 


Gus and Gena Kwaczek 


Cam and Jean York 


American Square Dance Workshop, Inc. 
Canadian Holiday in Europe 
July 19 to August 9,1969 


the CANADIA 


SQUARE DANCERS 


IN 
OUR 

TREK 

THROUGH EUROPE 


Square dancers from everywhere are invited to join us on this ideal 
vacation trip visiting the capitol cities of Europe. For three weeks you will 
move effortlessly from one country to the next in the most modern and 
comfortable aircraft and streamlined buses. You will start in Lucerne, 
Switzerland; travel from there for three delectable days and nights in 
Paris, France. Then to London, England; to Edinburgh, Scotland; to Heidel- 
berg, Germany; Rome, Italy and finally to a wonderful climax to the entire 
trip in Lausanne, Switzerland. 


At each stop you will be staying in magnificent hotels, many of them the 
finest in the area. Included in the price will be at least two meals each day 
(sometimes three). A famed night club evening in Paris, a theatre night 
in London, fondue in Switzerland and many, many extras all included as 
part of this tour. Not to be overlooked will be the square dances, ones you 
will always remember, including a fabulous evening in Germany and an- 
other memorable occasion in London. 


Nothing will be overlooked to assure your comfort and enjoyment. You will 
have your own square dance leader, tour escorts and an expert tour 
authority will accompany the group throughout Europe. Now is the time 
to start planning for the greatest vacation trip of them all! 


You will find this illustrated itinerary in your December issue of Sets in 
Order. For extra copies for yourself or friends, write to The American Square 
Dance Workshop, 462 No. Robertson Blivd., Los Angeles, California 90048. 
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# From 
m The Floor 


(“From The Floor’ is the Square dancer's opportunity 
to take ‘pot shots" at ‘Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, ‘Sets in Order,” giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

I would like to thank you for the good 
work you are doing in trying to keep square 
dancing a fun-filled, relaxing pastime rather 
than advanced geometry set to music. We in 
Europe are constantly teaching new dancers 
and rotations wipe out half of our dancers 
as soon as they graduate, so it is very difficult 
to progress. 

Your magazine is one of the stronger links 
in the square dance chain. Callers may argue; 
dancers may argue; but your opinion is always 
respected, thank you. 

Chris Vear 
Weisbaden, West Germany 


Dear Editor: 

Youre so right! On page 8 of the October 
issue of Sets in Order, you mention the 
spontaneity and happiness that square dancing 
is supposed to have. Unfortunately, some 
people are not natural “smilers’ and rather 
enjoy things inwardly. But being “grim-faced” 
has a way of making the other couples in 
the square feel that this look is directed at 
them. 

The caller is very important to any club: 
the friendly, interested caller brings out the 
best in a square dancer. Keep emphasizing the 
sociability and joy of square dancing and per- 
haps more of the watchers will want to be 
joiners. 

Kitty Hamann 
Northport, N.Y. 


Dear Editor: 

I am enclosing my check for renewal of 
Sets in Order. The subscription has been a 
gift to my husband for the past several years, 
given him by a square dance friend, L. L. 
Wallace. You will notice the address has been 
changed to Mrs. George Thompson; my hus- 
band died in July. 


My reaction for weeks and weeks was that 
(Please turn to page 42) 
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CHARLES JONES 


Outstanding engraved plastic badges 
with raised cut-outs — Only $1.50 


Plastic available in various colors. 
Thin plastic for glue-ons—MANY COLORS 


SING - A-LONGS 


special Shape 
or any State 


$1.50 


JOHN SMITH 


DESIGN BADGES $1.25 


SUZY 4 $1.00 


Only 
90¢ 


JOHNSON 


TOWN OR CLUB 


ALL BADGES HAVE SAFETY CLASP PIN 
WE PAY POSTAGE 


Send for brochure ... FREE sample 


BLUE ENGRAVERS 
315 SEVENTH ST., SAN PEDRO, CALIF. 90733 


5% Sales Tax on Calif. orders 


The BASIC COURSE of 


AMERICAN SQUARE DANCING 


HH ere is an invaluable aid for anyone working on the new 
| I Basic plateau of Square Dancing. If you are seriously 
considering ten weeks of class work and introducing the 50 
movements that comprise this special program, then you 
will want this Manual. 

It is a culmination of many years of testing in square 
dance class conditions. It reflects the thinking of many top- 
notch teachers. Each one of the 50 basic movements is 
studied in detail. You will have teaching techniques includ- 
ing suggestions for simplifying the teaching of each new 
movement. Trouble spots are pointed out, background notes 
are given on the movements. Actually everything a teacher 
will need in the way of help will be included. 

In addition, you will find actual calling drills from the 
very simplest of routines necessary when introducing each 
new movement. These dances and drills will be introduced 
progressively and as each new movement is introduced, 
drill material will include only movements learned to that 
particular point. 

This textbook for callers goes to press next month. A spe- 
cial pre-publication offer for the limited run, initial printing, 
will be announced in next month’s issue of Sets in Order. 


WATCH FOR IT! 


A MANUAL 
FoR TEACHERS 
anp CALLERS 
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RINK-A-TINK PIANO — Top 25177 Hs BIALOG: Singing Call e 
Key: Three Tempo: 129 Range: High HD 25. Round Dance Teaching, Part IV | 
Caller: Paul Hartman Low LA — by Ken & Carol Guyre 
Music: Standard 2/4 — Piano, Trumpet, Guitar, | 56 Wallannl Conventian ‘i 
Drums, Bass ! 27 Round the World of Square Dancing t 
Synopsis: (Break) Allemande — alamo style — 33. Workshop i 
swing thru — swing thru — box the gnat — pull 40 Style Series 
by — allemande — weave — do-sa-do — prom- | 50 Caller of the Month: Bery! Main 
enade (Figure) Heads (sides) lead to right circle | 54 Current Best Sellers 
to a line — pass thru — wheel and deal — 67 Experimental Lab. 
double pass thru — first left — second right — / | 
slide thru — square thru three quarters — 462 North Robertson Boulevard 
: a IS a at gp eucaliant mucic. # Los Angeles, California 90048 - 
ommen oye e an . ? —s 
Danceable standard patterns and flows smooth- Telephone (213) 652-7434 a 


ly. Voice range is towards the high side but 2 
most callers should handle it. Rating: yx a 


(Please turn to page 52) 


WHAT ARE THEY DANCING? 


Syma OF WHAT is being danced across the country is a yearly 
feature of Sets in Order. This year nine clubs are represented here 
through their callers, so this may be taken as a good cross section 
sampling. Note that the round dances, which are indented, range 
from the simplest to the most complicated and that sometimes the 
simplest of rounds are programmed with the most difficult squares. 
Our thanks to the callers participating in this survey. 


Maryville, Tenn.—Wagon Wheelers—8 years old—9 squares—Caller Allen Tipton 


Opening Patter Spin Chain Thru /Circulate Two-Face Lines/Trades 
No. 1 Dancers Yankee Doodle Boy Million Dollar Jet 
My Gal Country Style Mexicali Rose Slipping & Sliding 
Round Off Figures Workshop (Turn & Que) Deep Water 
Babys Back Again Mental Journey Happy Times 
The Last Waltz Engine #9 White Rabbit 
Swing Thru/Spin the Top Easy Patter Closing Patter 
Gentle On My Mind Wonderful World of Women Turn Out the Lights 
Rockin’ Ida Mardi Gras Waltz 
Gettysburg, Penna.—Gettysburg Cannonaders—10 years old—12 squares—Caller Milt Neidlinger 
Warm-Up/Variable Trades Little Green Apples One More Time 
Pll Come Runnin’ Left Footers One-Step Spin Chain Thru Figures 
Fan the Top Figures Square Barge/Barge Thru Tonight Carmen 
Gentle On My Mind Wabash Cannonball Round Off and a 
Hot Lips Hexagon & Triangle Squ. Quarter More 
Partner Trade and Under Your Spell Talk to the Animals 
Quarter More Bramble Bush Sock It to Me/ 
Chime Bells Fan Thru/Partner Trade Here Come Judge 
Spin Web /Spider Web Big Sombrero 
North Canton, Ohio—Shirts & Skirts Club—3 years old—10 squares—Caller Reath Blickenderfer 
Warm-Up Patter Rocky Mountain Fling The Auctioneer 
lil Come Runnin’ Walkin’ in the Sunshine Heartaches by Numbers 
Left Footers One-Step Workshop: Fan the Top Spin Chain Thru/Circulates 
Star Thrus/Square Thrus Review: Spin a Web Chime Bells 
Tiny Bubbles Wheel & Deal /% More Alabama Waltz 
Fraulein Yankee Doodle Boy Arky Variations 
Tum Thru/Centers In/ Polka Bubbles 
Cast Offs Barge Thru/Sock It to Me Goodnight Waltz 


I Want to Take Her 
to Square Dance 
Swing Thru/Runs/Trades 


Decatur, Georgia—Delma’s Dancers—10 vears old—6 squares—Caller Delma Allison 


Square Thru/Swing Thru Jackson Blossom of Snow 

T'll Come Runnin’ Mexicali Rose Star Thru /Square the Barge 
Miss Frenchy Brown Workshop: Curlique Just a Little Loving 

Circulate /Trades Love is the Reason My Gal Country Style 

Shindiy in the Barn Ole Buttermilk Sky Square Tum Thru 
Bramble Bush Dixie Daisy /Round Off First Thing Every Morning 

Spin the Top /Wheel & Deal Cross the Brazos Goodnight Two-Step 

Gentle On My Mind Molly ‘n’ Me Cast Off & 4 More/Trades 
Alabama Waltz Spin Chain Thru/Barge Thru Wonderful World of Women 


All 8 Swing Thru/All 8 Spin Top I'm a Swinger 


St. Louis, Mo.—Squares & Pairs Club—10 years old—16 squares—Caller Bern Aubuchon 


Swing Thrus /Trades / 
Substitutes 

Rinky Tink Piano 

Runs /Tops /Centers In / 
Cast Ofts 

Love Is the Reason 


Peel Off /Wheel Across /Circ. 


Deep Water Spin Chain Thru/ 

Alamo Swing Thru /Dix. Daisy Teacup Chain 

Bright Side of Things Yankee Doodle Dandy 
Two-Face Peel Off/Spin Web Fan the Top/Ocean Wave 


How Come You Do Me See You in My Dreams 


Beaverton, Ore.—Valley Square Dancers—19 years old—10 squares 


Cloverleaf /Star Thrus 
She’s Gone, Gone, Gone 
Desert Blues 
Swinging Hand in Hand 
Centers In /Cast Offs 
Gentle On My Mind 
Pearly Shells 
Lenny's Waltz 
Swing Thru /Spin the Top 
Honeycomb 
England Swings 
Hot Lips 
Square Thrus/Ends Turn Out 
First Thing Every Morning 


—Callers George Kettner and Chuck Rogers 
Sombrero (Review ) Bayou Baby 
Swinging on Star Marie 
Easy Std. Basic Patter Mexicali Rose 
Tell Maude I Slipped Standard Basics Hash 
My Gal Country Style Count Down 
Miss Frenchy Brown Sombrero 
Star Thru /Slide Thru Dancing Shadows 
Ride, Ride, Ride Spin Chain Thru 
Ballin’ the Jack Rich Livin’ Woman 
Silver Dollar Bramble Bush 


Trades /Run Alabama Waltz 
Look on the Bright Side Walkin’ in the Sunshine 
(Time out) Miss Mollie Brown 


Tum Thrus 


Malden, Mass.—Broadway Twirlers—4 years old—19 squares—Caller Joe Drombrowski 


Easy Patter/Star Thru 
Chinatown 
Heartaches by Numbers 
Swing Thru/Spin Top 
L. David Sloane 
Marie 
Spin Chain Thru Varia. 
My Gal Country Style 
Miss Frenchy Brown 


Workshop: Fan the Top 
Little Green Apples 
Mexicali Rose 
Trade /Run /Couples Cire. 
Blue Blue Day 
Ballin’ the Jack 
Barge Thru /Square Barge 
Gentle On My Mind 
Cab Driver 


Dixie Style—Left Sw. Thru 
Jackson 
Bramble Bush 
Grand Square Gimmicks 
Sally Was a Good Old Girl 
My Gal Country Style 
Mixed Hash 
What’s Her Name 


Oklahoma City, Okla.—Cowboy Loop Club—18 years old—11 squares—Caller Don Ashworth 


Warm Up 

Look On The Bright Side 
Tiny Bubbles 

Swingulates 

Riverboat 
Plumbers Tune 

Dis ‘n’ Dat 

Anita It's Over 


Cuban Nights 
Baby’s Back Again 
Roses 
Round (Mixer) 
Casting Waves 
Tonight Carmen 
Rockin’ Ida 


Fan the Top 
Mental Journey 
Arms of Love 
Spinnin’ Webs 
Chime Bells 
Molly ‘n’ Me 
Baby, Please Come Home 
Light in the Window 


Cuyahoga Falls, Ohio-—Wahoo Club—5 years old—8 squares—Caller Stan Burdick (Guest) 


Warm Up Patter 
Rainbows Are Back in Style 
8 More Miles to Louisville 
Tops ‘n’ Topless Tip 

Left Footers One-Step 
Quarter More Mixture 


A Little Dixie Stuff 
Can You Believe Me 
Velvet Glove 
Arch ’n’ Ends Bits 
Kansas City 
( Alternate Figs. ) 
Closing Conglomeration 
When You're Smiling 


Fun & Gimmick Patter 
Sweet Georgia Brown 
Heartaches by Numbers 
10 Minute Hot Hash 
Old Spinning Wheel 
Modern Progressive Line 
(Contra ) 
Walkin’ in Sunshine 


such course in the west. Membership is limited to the size that can. 


AININOUNCING: | 
SUMMER 1969 ASILOMA 


WinMa, JULY 27-AUGUST 1 


FEATURING | 

BRUCE & SHIRLEY JOHNSON | 

EARL & MARIAN JOHNSTON | 

ARNIE & JAN KRONENBERGER 
BOB & ROBERTA VAN ANTWERP. 
BOB & BECKY OSGOOD 

and Round Dances with 
MANNING & NITA SMITH © 


Once again we take great pride in announcing the dates of our summer session 
and of listing the truly outstanding ‘‘staffulty.’’ This six-day session which starts 
Sunday following lunch and ends the following Friday with lunch, is indeed the 
granddaddy of all square dance vacation institutes. Complete programs of work- 
shops, party dances, after parties and special events fill this dream vacation — 
with everything a square dancer enjoys. As for location, it can't be beat. On 
the white, sandy Pacific coastline, just north of Carmel and the famed Seventeen 
Mile Drive, this vacation spot is truly one of the finest to be found anywhere. | 
Modern freeways, airlines, buses and train connections bring you right into 
the area. Everything is included while at Asilomar. Some of the most comfort- 
able, modern and beautiful housing units with views of pines, beach and ocean 
supply the square dancers with a unique and restful atmosphere. Incidentally, 
a special program for the children of participants is provided. Information — 
concerning all of this is included in an illustrated brochure which will be sent _ 
to anyone upon request. | 


CALLERS COURSE at ASILOMAR 


Each year during the regular summer Asilomar session, we present 
an outstanding caller-coach to conduct a ‘‘short course”’ for caller/ 
- Jeaders. This year we are proud to feature Eari Johnston of Vernon, 
Connecticut, as instructor. Earl has conducted many highly success- 
ful caller training courses on the East Coast and this will be his first 


received, first-considered basis. Information on this special callers’ 
course is included in the Asilomar Brochure. : 


send for your Brochure to Sets in Order, 462 No. Robertson Bivd., EARL 
Los Angeles, California 90048. JOHNSTON 


be given individual attention. Applicants are considered on a first- 


HIS PAST MONTH has been amazing and 
we are extremely encouraged by the 
response to the first phase, the new 
Basic program, of American Square Dancing 
which was introduced in the December issue. 
Now we go on, this month, to the second 
plateau — the Extended Program of American 
Square Dancing. 

Like a completed section of a yet unfinished 
freeway, this much of the program will only 
carry you so far. Please be patient, along with 
us, as each piece begins to fit into place. 

And, by the way, Happy New Year! 


An Extended Plateau 


| alae HOBBY has its special enthusiasts. Some 
_ golfers buy the best equipment and spend 
hours and much hard work in improving their 
form and lowering their score. They dont want 
to be known as “duffers”’. It’s virtually the 
same in bowling, mountain climbing, skiing 
and other hobbies. It’s also just as true in 
square dancing. 

Because of his desire to know all there is 
to know about square dancing, and because 
he has the time and energy to devote to it, 
the enthusiast has his own place in this activ- 
ity. His initial interest is sufficient to carry 
him through thirty or more weeks of a learners 
class. He relishes the opportunity to dance to 
as many callers as possible. He may enjoy 
being absorbed into club and association activi- 
ties. He thinks little of traveling several hun- 
dred miles to attend a square dance, to take 
part in a festival, or to enjoy a week-end, or 
week-long square dance vacation. As new lan- 
guage (new, experimental movements, basics, 
etc.) has been added, it is the enthusiast who 
has enjoyed it to the fullest, and who has 
been able to keep up with the changes. 

At the present time, there are tens of 
thousands of devotees taking part in this 
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bob osgood 


contemporary form of square dancing, due in 
part to the fact that this is the only plateau 
of the activity generally available. It is quite 
possible that some of the participants are en- 
thused to a greater degree than others. The 
extremists (not meant in a derogatory sense 
at all) are those who are able to dance several 
nights a week. Many of them are enthusiastic 
enough to attend workshops and in some 
instances, participate regularly in round dance 
clubs as well. 

As the current program has evolved, we 
have occasionally found ourselves trapped by 
certain pitfalls. These tend to aggravate the 
square dance picture in the following ways: 

(1) By adding great quantities of new, 

unproved, non-directional experimental 
movements or basics, 

(2) By presenting far too many round 

dances, and 

(3) By fostering a quality of calling and 

programming far less than adequate. 

Lumped together, these problems may ap- 
pear to be gigantic, but they are certainly not 
insurmountable. Along this line we make the 
following suggestions conceming each of these 
categories: 

Square Dance Material 

As a starting point, we suggest seventy-five 
basic terms as a full list for this plateau of 
square dancing. The proper application of 
these movements, when coupled with direc- 
tional English and utilizing the great variety 
of available patterns, will provide an endless 
source of excellent dance material. 

Not to be overlooked is the element of 
“challenge” and variety that comes to square 
dancing through the intelligent introduction 
of new movements. Experience has proven 
that, while some of the “inventions” of recent 
years have been good and have been added 
to the existing language of square dancing, 
others have contributed little, have made only 
a brief appearance and then have quickly 
vanished from the scene. 


Just what is the proper balance between 
new and old language? A person may be able 
to master quickly each new movement pre- 
sented to him, but how much can he retain? 
If we are to consider a thirty week learning 
period, can we accept everything that comes 
out in addition to the proven material already 
on the list? 

Those helping to make this Gold Ribbon 
study a reality, have expressed the opinion 
that a regulated program of quality control 
could be the answer and that hobby enthusi- 
asts do enjoy the adventurous accomplishment 
of mastering some new material. However, 
almost everyone on the committee indicated 
that there was just too much and that unless 
controls of some sort could be devised and 
adhered to, square dancing would be the loser 
in the long run. 

We propose a Central Clearing House, a 
special committee made up of responsible, 
experienced leaders who recognize the advan- 
tages of a program of this type. 

We suggest that material created anywhere 
in the world, be submitted to this committee 
for exploratory development, that it be tested 
for danceability, that its name be checked out 
to avoid duplication and that it be given a 
suitable and descriptive name. We are sug- 
gesting that, once a movement has satisfac- 
torily “proven itself” through this exploratory 
testing phase it will carry some type of “seal 
of approval” and then undergo a _ national 
workshopping by callers’ groups throughout 
the country as an experimental movement. 

In this way it is felt that only those move- 
ments showing the greatest promise will be 
used eventually in the expanded basics pro- 
gram. 

To prove successful, the Gold Ribbon Clear- 
ing House concept will need the patience 
and understanding and certainly the coopera- 
tion of callers and callers’ groups everywhere. 
So that this may successfully contribute to the 
permanency of this activity, there will be a 
great need for a display of self-control and 
restraint on the part of those creating new 
movements as well as by those tempted with 
the prospects of being the “first” with some- 
thing yet untested. 

Next month, when the Gold Ribbon Com- 
mittee Report will cover the phase of Explora- 
tory Dancing, a system for submitting new 


10 


material will be discussed. Also the names of 
The Clearing House committee members will 


be published. 


Every successful, producing organization 
today, has its quality-control department. 
The central clearing house idea can 
help greatly in achieving and 
maintaining a high quality of material 
to be introduced to the general square 
dancing public. 


Naturally any controls can only be handled 
on a voluntary basis. The desire for a long- 
lived, healthy activity must be a wish of all 
participating in it. If callers everywhere fully 
understand that this attitude of voluntary 
restraint will in no way lessen the interest and 
challenge within the activity but on the con- 
trary heighten the lasting aspects of this phase 
and give immediate, wider usage to the ac- 
cepted figures, then there is much hope that 
one of the greatest problems of recent years 
will be solved. | 

In this same vein, record companies and 
those creating singing calls to be recorded, 
can do both themselves and the square dance 
activity as a whole, a great service by clearing 
any “new language’ experimental movements 
(new “basics” ) with the Clearing House Com- 
mittee before exposing them to the dancing 
public. 

The Round Dances 

We are suggesting that a graduated program 
of round dancing be developed for the Ex- 
tended Square Dancing plateau. With help 
from experienced callers and teachers — mem- 
bers of the Gold Ribbon Committee and others 
— a dozen proven, all-time-favorites will be 
selected as the “staple” rounds of this activity. 

This dozen of “evergreens , proven rounds 
that have been with us for some time, can 
represent the initial and gradual exposure of 
the square dancer to the basics of American 
Round Dancing. These twelve rounds, pre- 
sented along with a few simple mixers during 
the learning period, can be used to augment 
the round dance programs in club dances, 
festivals and conventions, in bringing a greater 
percentage of the dancer participants onto 
the floor. 

For those having reached the stage of club 
dancing, a program of “rounds-of-the-month” 
is being studied. The ultimate goal may be 
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to expose fewer, but more proven round dances 
to the general dancing public. 

As in the case of square dance basics, there 
will need to be some form of clearing house 
system that will study the new releases as 
they come out and select, with care, a limited 
number of square dancers round dances to fit 
this program. True, it won't materialize over 
night, but a target date later this year is set 
for the full report. In the meantime, interested 
individuals may combine their thinking with 
members of the Gold Ribbon Report who are 
presently working on the project. 

Caller Training and Leadership 

The success of an Extended Square Dance 
plateau depends vitally on the ability of its 
caller-teacher leadership. What our callers 
need is not just the ability and desire to call, 
but a knowledge of the science of calling. 
To teach and call, a person must know how 
to develop a program. He must possess a sensi- 
tivity to the needs of the people he will be 
working with. Most of all, he will need good 
judgment. 


Your thoughts and ideas concerning any 
phase of the Gold Ribbon Report, can 
reach the people you desire to help by 
addressing your letters and suggestions 
to the Gold Ribbon Committee, c/o S.1.O. 


Caller-leadership training is a vital neces- 
sity! Individuals such as Ed Gilmore, Bob Van 
Antwerp, Earl Johnston, Jim Mayo, Jay King 
and others presently conducting square dance 
caller institutes on a more or less limited basis, 
are encouraged to increase their activities. 
Dancer associations and area clubs are in an 
excellent position to encourage caller training. 
Perhaps the greatest service local caller/ 
teacher associations can offer their members 
is a continuing program of leadership training 
by bringing in outstanding leadership from 
other areas and encouraging members to take 
advantage of training courses being offered. 

In the coming year, the Gold Ribbon Com- 
mittee will submit some definite leadership 
training guidelines, some suggestions for fur- 
ther university leadership training courses, a 
program of traveling leader-lecturers and a 
textbook and other training materials needed 
for teacher development. 

The time will come when the caller attains 
a “professional” attitude that stimulates him 
to learn more in order to do a better job, even 
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though he may find himself at the top of the 
ladder in his area. 

Sets in Order and the Gold Ribbon Com- 
mittee are sincerely dedicated to that end 
where callers may develop a sensitivity to 
the needs of the dancers, may determine what 
to use in the way of material, and know how 
to work with others. 

Wrap-Up 

If by designing this Extended Basics Plateau 
of Square Dancing we hope to accomplish 
some permanent good for the activity, it can 
only be done through the total involvement of 
all elements. 

The square dance club will discover how 
best to serve the square dance needs of the 
community, not just how to meet the needs 
of its board of directors, nor by catering to 
the dancing pleasure of a few. It will seek 
ways to set up anti-clique safeguards, build-in 
a friendliness control system and get the dollar 
signs out of the members’ eyes. Club leader- 
ship must not expect the caller to solve all the 
club’s problems. The caller can help, but only 
to a point. 

The area square dance associations are in 
an excellent position to pump new life into 
their member clubs. The association devoted 
to the interests of the individual and each 
square dance club within the area (rather 
than in discovering ways of justifying its own 
existence), will find in this Extended Basics 
Program a clear direction to travel. 

There is no great rush. If clubs within your 
area are smaller than they should be, if there 
is a need for better caller-dancer relationships, 
if there is need for improvement in the dancing 
structure, then your area may want to begin 
now to consider the program on the following 
pages for possible use later this year. 

This is the second phase; the first plateau 
was described in the December issue of Sets in 
Order. The program on the following pages is 
the second half of the two-part program. 


“ .» What kept you so long?” This is 
the substance of the question that has 
appeared in many letters recently. 

We feel that now is the “perfect” time for 
this study. We have the past to look 
back on for its many lessons. We have the 
determination of a large square dancing 
population to help to build a stronger 
and more workable program. 


1] 


THE EXTENDED PROGRAM 


of 


AMERICAN 


SQUARE DANCIN 


His Is THE hobby phase of square dancing. 
BZ. It is especially adaptable to anyone who 
selects square dancing as a prime, leisure- 
time activity and who is willing to devote 
more than just casual time and attention to 
participation in this phase. 

The ideal hobbiest is one who has sufficient 
interest and time to devote a minimum of 
thirty weeks in learning to dance and is able 
to spend more than two nights a week in club 
and workshop dancing. 

Known also as the “full basics plateau’, this 
program makes use of all of the movements 
listed in Sets in Order Basic Movements Hand- 
book, 1969-1970 edition. In addition, it may 
include a program of related round dances 
and, within the workshop structure, some 
“experimental” movements. 

All important to any plateau is the atmo- 
sphere created in the learning period. During 
the thirty weeks suggested for this purpose, 
the intent is not to teach every new movement 
ever written. Instead it is an in-depth exposure 
to all the seventy-five movements in the basic 
list with the end result that the graduate will 
be able to move smoothly to the music, react 
automatically to the calls and evidence a 
thoughtfulness for his fellow dancers. When 
he has concluded his course of lessons he 
will be a conscientious, considerate dancer 
who has learned HOW to dance. 


A great portion of the work being 
done on the Gold Ribbon Report is strictly 
voluntary. The 50 members whose 
suggestions and ideas will fill these pages, 
have been carefully selected according 
to area location and specialized interest 
and all are working completely without 
remuneration. 
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The Learning Period 

It has been proven that a person can, 
through “cramming”, be taught all seventy- 
five movements on the Sets in Order full list 
of basics in as few as fifteen lessons. How- 
ever, it is agreed by most teacher-callers, that 
to learn these movements thoroughly, a dancer 
needs a minimum of thirty weeks of instruc- 
tion. 

Assuming that the average class will last 
for two-and-a-half hours, we would be speak- 
ing then of a total learning period of seventy- 
five hours of class work before the dancer 
is exposed to general club dancing. 


Be sure that you have read the 
introductory proposal for this program, 
starting on page 9. Remember that this 
plateau is not just another “level” of square 
dancing. It is a complete phase designed 
for those who may select it instead of the 
00 basic square dance plateau. 


There are others who feel that it takes 
even more time, perhaps thirty-five sessions 
(88 hours), or as many as fifty lessons (125 
hours), for a person to attain the goals of the 
learning period. In part, these goals include 
the learning of the language of square dancing 
and the material necessary to bridge the gap 
from the first night in class until the dancer 
is able to dance comfortably with an expe- 
rienced club. 

Even more than that, before being “ac- 
cepted” among current dancers and not being 
embarrassed, or frightened, the new dancer 
must learn to move effortlessly, to react auto- 
matically, and very important, he must learn 
to think like a square dancer! 

For starters, we would suggest that there 
would be little difference between the lessons 
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The EXTENDED PROGRAM of AMERICAN 
SQUARE DANCING 


Here, in a suggested order of presentation, are basics 51 thru 75. The suggested 
order of presenting movements | thru 50, which constitutes the Basic Course of Square 
Dancing, remains the same for this section and the movements shown here are simply 
an extension of that list. To be of further help we have attempted a division of these 
movements into a series of 20 class lessons, which, when added to the basic 10, con- 
stitute the full basic course of 30 lessons. Not every group progresses at the same 
rate of speed and it is quite possible that the material may be stretched or condensed 


as needed. 


ELEVENTH NIGHT 
Suggested as a ‘‘float’’ evening 
to drill material learned to this point 


TWELFTH NIGHT 
51. Turn Thru (2f) 


THIRTEENTH NIGHT 
52. Alamo Style Balance (17c) 


FOURTEENTH NIGHT 
53. Eight Chain Thru (9a) 
54. Slip the Clutch (7b) 


FIFTEENTH NIGHT 
55. Ocean Wave (Glossary) 
56. Ocean Wave Balance (17b) 
57. Swing Thru (23) 


SIXTEENTH NIGHT 
Suggested as a ‘float’ evening 
to drill material learned to this point 


| SEVENTEENTH NIGHT 
58. Circulate (and variations) (22) 


EIGHTEENTH NIGHT 
59. Run (24a) 


| NINETEENTH NIGHT 
60. Trade (24c) 


TWENTIETH NIGHT 
Suggested asa ‘‘float’’ evening 
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TWENTY-FIRST NIGHT 
61. Spin the Top (23a) 


TWENTY-SECOND NIGHT 
62. Wheel and Deal (21) 
63. Double Pass Thru (4a) 


TWENTY-THIRD NIGHT 
64. Centers In (19) 
65. Cast Off (18a) 


TWENTY-FOURTH NIGHT 
66. Cloverleaf (5e) 
67. Slide Thru (24d) 


TWENTY-FIFTH NIGHT 
68. Fold (24b) 
69. Dixie Chain (11) 


TWENTY-SIXTH NIGHT 
70. Sides (Heads) Divide (5d) 


TWENTY-SEVENTH NIGHT 
71. Substitute (15b) 
72. Swat the Flea (Box the Flea) (13e) 
73. Dixie Style (11b) 


TWENTY-EIGHTH NIGHT 
74. Spin Chain Thru (23b) 


TWENTY-NINTH NIGHT 
75. Wrong Way Thar (7c) 


THIRTIETH NIGHT 
Additional drill and review on 
all 75 movements 
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indicated earlier (Dec. S.1.0.) for the Basic 
Square Dance course, and the first ten weeks 
in the full basics, or Extended course of Square 
Dancing. 


—= 


Since last September, when a suggested 
order of teaching the basics was published 
im Sets in Order, a great number of 
changes have been brought about through 
the combined thinking of the members 
of the Gold Ribbon Committee. For that 
reason, a new basic check-off list is now 
ready for distribution. 


Starting with the eleventh lesson, and con- 
tinuing on through to the completion of his 
learning stages, the new dancer will assimilate 
each of the additional movements (from 51 
through 75), carefully and with sufficient time 
for review, drill and styling. 

While it’s important to cover all of the 
material, the experienced caller-teacher has dis- 
covered the importance of drill, drill and more 
drill. However, repetition never has to take 
on the dismal cloak of monotony. By drill we 
mean the utilizing of each new basic move- 
ment in as many different circumstances and 
combinations as it is possible to dream up. 
This type of drilling helps a dancer to estab- 
lish automatic reacting time. It establishes 
firmly in his mind where he starts and fin- 
ishes each movement and, once he has ac- 
quainted himself with the mechanics, he is 
able to move effortlessly from one movement 
into another. 

As before, we have listed the basics in a 
proven progression and divided them into a 
possible series of lessons for a suggested total 
of thirty weeks. As in any phase of this activ- 
ity, leaming is expressed differently with each 
group and while some may accelerate, others 
may need additional time for thorough learn- 
ing. After all, what’s the rush? The whole 
future picture of the activity for the individual 
involved depends on the learning habits he 
develops at this stage. 

For this reason, it is well to consider these 
suggested weekly sessions as purely hypotheti- 
cal. While they may work for a majority of 
groups, it will be valuable to remember that 
more time can be devoted at any phase along 
the way. If necessary, the thirty weeks may 
be extended to thirty-five. The perfect solution 
of course, would be the group with no time 
limit attached. This would be one that could 
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become a learners’ club in the beginning and 
eventually evolve itself into a full-grown, 
healthy, active club entity. Naturally, this may 
not work out in all areas and under all con- 
ditions, so we have continued on in suggesting 
this as a series of weekly lesson plans. 

In looking at the basic list, you will find 
that the movements fit into two categories. 
First, those which are “loners”, or are not de- 
pendent on specific movements, i.e. Turn- 
Thru (51), Alamo-style (52), etc. 

The second category contains the two-family 
divisions that fit into this plateau of the activ- 
ity. One is the “Ocean Wave” family which 
starts at movement 55 and includes Swing- 
Through (the 57th movement to be shown) 
and Circulate (58). The other family member 
is the Wheel-and-Deal (which shows up as 
movement 62). 

An in-depth approach in teaching these 
movements would indicate that after an initial 
exposure of each new basic and following the 
necessary drill, the movement be reviewed 
and then that proper styling be included. As 
you will determine when reading the basic 
chart, we have suggested a “cram and drift” 
approach. In many spots throughout the course 
we have indicated a “float” where everything 
taught to that point can be reviewed and 
drilled until all the “kinks and bugs” are 
worked out. Then the movement is “set” and 
is ready for continual and automatic usage for 
the balance of the dancers’ square dance life- 
time. 

All these basics are considered ‘good in- 
vestment” movements. They are not ‘here 
today and gone tomorrow.” With a possible 
few exceptions, they will always be with us 
as part of this plateau. 


Dance Material 


To build successful programs within the 
confines of a set number of basic movements 
may seem at first to be a bit difficult. So much 
of the “new” material, in recent years, has 
been constructed entirely around the new dis- 
coveries, the experimental movements, and we 
have become dependent upon these new crea- 
tions for the variety and changes in our pro- 
grams. However, the problem is not nearly 
as devastating as one might be led to believe. 

Already available are vast collections of 
dances using just the movements found on the 
accompanying list of basics. One thing to be 
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noted in looking back through the already 
available material, is a wider selection of pat- 
tern variety, more circles, stars and lines. It 
is surprising to a new caller in the activity 
to find how extremely difficult and challenging 
material can be even though built within a 
framework of just a limited number of basics. 

The beauty of this is that challenge and 
variety can be obtained without the artificial 
stimulation of changing or adding to the lan- 
guage that is on this extended list. However, 
to get things rolling a period of research and 
development must be experienced. A good 
starting place is the already published material 
in collections put out by Sets in Order, in the 
various mimeographed workshop services, in 
callers’ notes and in the singing calls that 
already fill your record collections. 


As one phase of this Gold Ribbon 
Report is published, other sections are 
undergoing continued study. For this 
reason, the entire program will unfold 
gradually. Additional ideas, suggestions, 
and reports covering each section already 
published, will appear in the coming issues. 
Thank you for being patient. 


me SS 


For the learning stages, it will be important 
to grade material based upon the most com- 
plex movement within the dance framework. 
For an example, take a dance, check each basic 
and discover that the one highest on the list 
is the Turn-Thru (51). All the other move- 
ments included in this particular pattern, have 
lower numbers, meaning they have been ex- 
posed earlier in the teaching sequence. Then 
when it is time to teach the Turn-Thru, this 
particular example can be used. 

Eventually, it may be possible to label all 


dances, both singing call and patter call rou- 
tines in this manner. 

If in the early stages of learning, the caller- 
teacher introduces the Pass-Thru, which is 
movement 29, he will use it along with any 
movements from 1 to 28 that have been taught 
previously and he will select from his collection 
any dances bearing a key number 29. 

A textbook for callers will soon be avail- 
able which will cover the first 50 movements 
in the complete basic list. Not too long after, 
we hope to announce a second text. It will 
cover basics 51 through 75, with a clear 
explanation of the teaching techniques, danger 
spots and styling notes for each basic. Also 
to be included will be keyed practice routines 
and dances, both patter calls and singing calls, 
that can be utilized during the learning pro- 
gram. 


Caution 

Even though this is primarily the form of 
dancing that we do today and that has been 
so prevalent during the last fifteen years, it is 
deserving of greater study and an in-depth 
approach never before available. 

This is just the beginning. As in the case 
of the basic program (movements | through 
90) this plateau is also in the study period. 

Until more of the testing and field work is 
completed, during the next two months, and 
until the text for caller-teachers is completed 
and available, the Gold Ribbon Committee is 
carefully considering every possible way to 
develop the most workable plan. During com- 
ing months these developments will be pub- 
lished. For this reason, it is suggested that 
those interested may work along with us, ob- 
serving a period of the big yes” and seriously 
devoting their energies and thoughts to pos- 
sible solutions that will help keep more of 
those now in the hobby, continually interested. 


NEXT MONTH — RESEARCH AND EXPLORATORY DANCING 

Among square dancing’s visionaries have always been those rare individuals who 
can see a need choreographically and then go after it. The names of some of these 
people you would recognize instantly. The greatest majority however, remain nameless 
and yet their contributions have somehow fitted into square dancing’s present evolution. 
We speak so many times of the detrimental influence of new material, but we can’t 
overlook the fact that all movements were at one time or another thought out and 
“created” and that some of these have grown to be our favorites. 

What is the purpose of exploratory dancing? How can it contribute to square 
dancing’s future? What system can be used in moving from exploratory into the experi- 
mental phases where specialized groups test those figures just “invented”? In the 
February issue, the exploratory division of the Gold Ribbon Committee will take a 
good, frank and honest look into this phase of square dancing. 
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Just right for the New Year's Eve 
dance is Mary Belle Robbins’ pale 
green dacron border print with 
pastel flowers. For sheer sparkle 
Mary Belle put a rhinestone in 
each border flower. A ruffle drops 
down from the round neck and 
the bottom tier of the two-tiered 
skirt has a ruffled heading. Powder 
blue velvet ribbon forms the trim- 
ming on this pretty party dress. 
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SQUARE DANCING AWAY FROM HOME 


“Folks, I'd like to announce that we have 
some special guests with us tonight — John 
and Mary Doe from New Orleans! Where 
are you, John and Mary? Welcome to the 
Club!” How often have you heard an an- 
nouncement like that? Have you ever heard 
it when it was you they were greeting? Until 
you have had the experience of being Dis- 
tinguished Guests just because you were so 
far from home, you haven't lived, as a square 
dancer. 

Ask most people whether or not they square 
danced on their last vacation trip and you 
get all sorts of answers, mostly no. They have 
various excuses — they did not have time, 
they did not want to bother taking square 
dance clothes, their hosts did not dance, they 
were in strange territory and did not like to 
try, or they did not know how to find a dance. 
This is all baloney. The fact is, they thought 
about it, but it just looked too complicated. 
It really isn't. 

It is true that after you have settled into 
a motel or trailer park (us) and had dinner, 
it is asking quite a lot to start trying to find 
a square dance. The time to start is before 
you leave home. The first step is to be sure 
you have Sets in Orders “Square Dancers 
Guide” with you. With this handy list of 
dancers’ names and telephone numbers, you 
can surely find one listed for the city where 
you are, or, if it is a small town, maybe in the 
next town. As you know, if you think about 
it, any real square dancer knows what is going 
on within a hundred mile radius or can find 
out, and will be delighted to tell you. If there 
is a dance that night, they will probably offer 
to stop by and pick you up — a real help in 
a strange city. Or, in some areas, there is an 
all-area magazine that lists everything — the 


SETS in ORDER, JANUARY (69 


The Dancer Looks at 
SQUARE DANCING 


By Madeline Allen 


New England Caller is such a one, and there 
are many others. Ask your caller about them 
— maybe he has some copies he can lend you. 

Sometimes all you have to do is to say 
the magic words “Square Dance” and someone 
will hear you, in a store or a gas station, 
and direct you. Shops that sell square dance 
clothes and Western wear are another good 
source of information. In fact, finding a square 
dance is no problem at all, if you go about it 
in the right way. 

Clothes are something else to plan. You 
could perfectly well go to a dance in regular 
clothes and everyone would forgive you, espe- 
cially if you are flying on your trip. But we 
have found that one square dance outfit, com- 
plete with shoes and petticoat, and one shirt 
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for the man, take up less space than you 
would think, and can be used for the whole 
trip. On our flying trips overseas, we rolled 
our petticoats into a stocking, took non-crush 
dresses and drip-dry shirts, and never missed 
the space. Driving, we find that if we pack 
everything for both people in one dress bag 
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and keep it available, it never seems too much 
trouble to get it out. 

The dancing might be too different? Forget 
it. There won't be any more surprises for you 
than if you visited another club at home — 
except maybe the question of whether or not 
to rotate, and where to put your hands in a 
Promenade or Grand Right and Left. Callers 
all over the country get the same Advanced 
Material, and they all have to make the 
agonizing decision of how much tripe to try 
to force down their dancers throats. Just as 
at home, there are good and bad callers, and 
there are clubs that dance smoothly and clubs 
that do not. It is true that in isolated areas 
you are more likely to find clubs with very 
mixed levels; this is natural, when one club 
has to cover several hundred miles. 

In very crowded areas, like parts of the 
Middle West, you might run into a group of 
Hot Shots who would run the legs off of you. 
Also, as we found recently, if you are much 
over a mile high, you just don't have the 
breath you thought you had, and you had 
better dance only every other tip, But more 


often than not, you’d never know you werent 
in your home club. The people even look the 
same, and the caller probably sounds like 
one you already know. In fact, it is this sense 
of being at home, among friends, and being 
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welcome, that makes going to a square dance 
such a good break on a long trip — you can 
relax and be yourself. 

The only real trouble with square dancing 
on a vacation is that old bugaboo — “Our 
hosts don't dance.” Your hosts may be old 
friends, or they may be relatives (worse), 
and they not only don't dance, but they can't 
imagine why you want to take a _ whole 
evening out of your short visit and spend it 
with a lot of strangers. Notice — if you wanted 
to play golf, they would understand, even if 
they did not play themselves, and they'd find 
a course for you. If you wanted to swim, they d 
probably take you to the beach and watch 
while you enjoyed yourselves. But square 
dance? No matter how many people we feel 
we have in the square dance movement, it is 
a sad fact that a lot more just simply never 
heard of it. So for the sake of peace, our 
advice to you would be — dance as often as 
you can on your way to your visit and then 
forget it. The sight of someone getting all 
dressed up and going out at 8 oclock seems 
like a slap in the face to a non-dancing host, 
so why risk it? One thing is sure — it will 
never sell them on trying it themselves. 

An exception to this rule might be made 
in the case of a Festival or National Conven- 
tion. Here, you can stress the importance of 
the occasion — non-dancers don’t know that a 
Square Dance Convention is not like a Medical 
Convention, for instance. You can make it 
seem that you must be there — panels and 
meetings are on all day, and so on. Then at 
night you can make a big thing of inviting 
them to come and watch, and if they have 
never seen anything like that before, they will 
really be impressed. But be sure, when you 
propose the visit, that you make it clear that 
you are coming especially to attend the Con- 
vention, and will try to squeeze in as much 
time to visit as you can. On second thought, 
better skip the visit entirely. You won't have 
time. 

What we were talking about, however, was 
just casual dancing on the way to something 
else, and how to make it easy. If you have 
made your plans, and collected your clothes, 
and decided to try it on this trip, then you 
will find out what it is like to be a real VIP 
—to be wanted, and courted, and entertained 
— just because you are a Square Dancer from 
a Long Way Off. 
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Ms IS SAID ABOUT the necessity for leader- 
ship qualities in the caller-teacher of 
square dancing — and rightly so — but what 
about the qualifications for strong and proper 
guidance from those individuals who represent 
the thousands of square dance clubs around 
the world, namely the club presidents? 

Whether a president is elected for a short 
term of six months or whether he holds office 
for two years, he still has a definite obligation 
to fulfill that office with those qualities which 
will lift his fellow square dancers into a sense 
of purpose and justified pride in the activity 
and in their own group. 

Some people are “natural” leaders and are 
born with an innate sense of knowing the 
right thing at the right time and doing it with 
a verve which makes people sit up and take 
notice. However, it is also possible to develop 
these qualities with a bit of thought and 
determination and patience. 

What are the qualities which you, as a 
dancer, respect in a club president? Or what 
are some of the qualities which you, as a club 
president, have found to be important in get- 
ting the message across or getting action taken 
or maintaining the club on a happy, prosperous 
and growing level? 

How’s your Double E — Energy and Enthu- 
siasm — two prime factors in leadership? Do 
you radiate enthusiasm which becomes con- 
tagious to other club members? Do you realize 
that when an idea has been presented it is 
possible to exude such enthusiasm that every- 
one will want to participate in making it work? 
What is the prime factor of enthusiasm? It is 
being positive, never negative. This does not 
mean there may not be some minus factors to 
be solved, but they can be solved without 
dimming the plus side of the picture. 

Energy has two sides — physical and men- 
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tal — and is not limited to those individuals 
who may have won a physical-fitness contest. 
Mental energy transmitted to the rest of the 
club will carry it into that enthusiastic phase 
of wanting to do it — and then you can tackle 
the physical part of completing the task. 

Hows your communication? Can you put 
an idea across? Can you express yourself verb- 
ally? It's no good having great plans if you 
can't explain them to anyone else. Many people 
take communication for granted but it is far 
more than just talking. Before you get in front 
of a group, whether it’s at a Board meeting 
or whether it’s at the dance, know what you 
are going to say. Know how you intend the 
words to come out. If you have not used a 
microphone before, ask your caller to show you 
how sometime when no one else is around. Try 
out your announcements at home in front of a 
mirror. 

When conducting a business meeting, can 
you satisfy the squeaking minority without giv- 
ing in to it? This small segment has ruined 
successful clubs in the past. Listen to the 
minority but weigh what it is saying. What is 
the basis for the complaints? What percentage 
of the membership does it represent? What 
sound solutions does it offer? 

Can you bring out the thinking of the 
majority of the group? Too often this segment 
keeps quiet. Can you bring out all sides of an 
issue and maintain attention so that all are 
willing to listen to the pros and cons? 

When criticism is rightfully needed, can you 
present it so that people will accept the best 
meaning of the comment? 

Can you sense the needs and goals of the 
club (via the comments of both the minority 
and the majority) and direct it toward that 
end? At times this may need to be done even 

(Please turn to page 22) 
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THE “EXTRA-CURRICULAR” 
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A SQUARE DANCER wears his club badge 
[A proudly. It is the symbol of his “family” 
in square dancing, the center of his dancing 
activities. Outside of the club walls it tells 
the rest of the square dance world where he 
is from; within the club it identifies him to his 
friends and visitors. 

There are other types of square dance 
badges. Some are commercial badges which 
are available for purchase after a person has 
completed certain requirements, Of these par- 
ticular badges some have purposeful thinking 
behind them. They may honor those individ- 
uals who have donated hours of time helping 
with beginner classes; they may be earned for 
traveling certain distances to dance with new 
square dance friends, thus broadening square 
dance horizons. Other badges, unfortunately, 
have little sense behind them, and in fact often 
place square dancers in disturbing and pecul- 
iar circumstances which heap ridicule upon 
the activity by the non-dancing public. 

There is still a third type of square dance 
badge, which might be classified as a memento. 
It serves to remind the wearer of a pleasant, 
a new, an unusual square dance experience. 
Some of these badges are given gratis; others 
are purchased, but all are windows through 
which square dancers look back with happy 
memories. 

Representative of the many such _ badges, 
here are a few examples: 
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Festivals and Conventions 
The “big” dance frequently creates a badge 
to commemorate its event. These dances might 
include area festivals, state conventions, asso- 
ciation dances and so on. 
Honoring all such “big” dances, here is a 


badge designed for the Southern Arizona 
Square and Round Dance Festival. Held an- 
nually in Tucson the third weekend in Jan- 
uary, the affair welcomes dancers from every- 
where. 

The badge shown was made for the 1967 
Festival Committee. An outline of the State 
of Arizona was made in copper, with dancing 
cacti (the trademark of the festival) as well 
as the city, date and wearer's name painted on 


by hand. 
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Honoring Officers 

Whether it be a club officer or an associa- 
tion officer, many groups discover that a spe- 
cial badge honoring such positions is a valuable 
way to recognize such persons while they are 
serving on a Board as well as a most thoughtful 
way of saying “thank you’ when such a term 
has been completed. 

In recognition of dancers everywhere who 
make the extra effort to be on the working 
end as well as on the receiving end, we feature 
the President's badge from the Heart of 
America Federation in Missouri. The attractive 
metallic pin shows the symbol of the Federa- 
tion, the dates of office and a chain with a 
gavel signifying the chair of President. 


ab ater 


Special Events 

Many areas and/or local clubs plan yearly 
events which become a special part of the 
calendar. Members, friends and often visitors 
from some distance look forward to taking 
part, and occasionally a badge is designed as 
a memento. Here are two such badges, again 
representing the hundreds of other such activi- 
ties throughout the square dance world. 

A yearly event takes place each July in 
Edmonton, Alberta, Canada, in connection 
with the citys Klondike Days celebration. 
During the week of festivities, special dances 
are held. Any square dance visitor to the area 
who participates during this time is presented 
with a Gold Digger badge, and should the 
same person return a second year, a “gold” 
nugget is attached to his badge. 


INGLEWOOD 
CALIF. 


Joy » 
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TUG BOAT 
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TOKYO Bay 
JAPAN 


BERNIE COLLIN 


Contrasting with the annual event is the 
one which happens once and which people 
wish to remember. Such a time was enjoyed 
several years ago in Tokyo Bay, Japan, when 
a group of square dancers went on a sight- 
seeing trip and ended up square dancing for 
two hours on a tugboat. Everyone had such 
a joyful time that a badge depicting the day 
was made and distributed to all who attended. 


“KLONDIKE DAYS” 
EDMONTON 


Square Dance Institutes 
There are many dozens of square dance 
institutes across the map today. Some are 
weekend get-togethers; many last a full week. 
During such a time square dancers really have 
a chance to become well-acquainted as well 
as to enjoy a full menu of square dancing. 
Representing these institutes we present the 
badge from Asilomar, square dance vacation 
held twice each year on the Monterey Pen- 
ninsula in Northern California. Taking its sym- 
bol from the denizens of the Pacific Ocean 
which borders the campgrounds, a_ three- 
dimensional seahorse wearing a western hat 
rides on a badge which also includes the 
participants name and hometown. 
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(CLUB LEADERSHIP, continued from page 19) 
without consulting the group as a whole. 

Can you get the backing of the club? If you 
are the elected leader you deserve their sup- 
port. You also must be fearless to the extent 
that there will be times when, as the leader, 
you may need to speak out even though it may 
be along lines some of the group will not 
favor. Your ability to do this with dignity, 
faimess, calmness and a positive approach will 
do much in obtaining a favorable reaction. 
Remember, not everyone will agree with you 
all the time, and you, too, must be willing to 
listen to the other voices in the club. 

Dont accept a presidency just for the sake 
of being important. Accept it with the idea 
that you have something to offer, that you are 
capable, willing and will work to take the club 
another step up the ladder of enjoyment and 
success. 


GUEST NIGHT 


Do you encourage others who do not square 
dance to visit your club and become ac- 
quainted with your hobby? This idea had long 
been a dream of The Big Sky Dance Club in 
Redstone, Montana, and last spring the club 
decided to make it a reality. 

Members of the club were asked to invite 
couples or single friends to an evening's dance. 
The members were to pick up the visitors at 
home and return them at the end of the 
evening. 

The date was planned to coincide with St. 
Patrick's Day so that a special theme and 
party could be worked out. A three-hour pro- 
gram was planned to be of interest to the 
guests and yet not boring to the members. 
Games were played; mixers which included 
the guests were enjoyed; some simple squares 
were formed where the rudiments of square 
dancing were introduced. A few round dances 
and advanced squares were demonstrated at 
different intervals, but for the great percentage 
of the evening, the guests were included in 
everything. 

36 guests took part. A giant step was taken 
by the club in introducing square dancing to 
the non- -dancing public, possibly cncouraging 
some to join future classes, and certainly build- 
ing sounder relations in the community. 


22 


IDEA DEPARTMENT 


Square Dance News, an area publication in 
Northern California, presented an offer in its 
October 1968 issue which should be of interest 
to other square dance magazines or news- 
letters. 

The idea read: “Any club that has 100% 
of their members subscribing to Square Dance 
News will receive a free % page ad (value 
$15.00) to advertise their hoedown.” 

This sounds like a valuable, two-fisted plan. 
Local square dancers are introduced and en- 
couraged to support the magazine (and this 
is important) and clubs are given an oppor- 
tunity for some free advertising of a coming 
big event. 

Well be interested in seeing how it works 
out. 


Does your club honor its members on the 
occasion of their birthdays and anniversaries? 
Some people perhaps prefer to forget these 
dates, but the majority are delighted to have 
some note made of their special day. 

One club has a separate office listed in its 
by-laws naming one person in charge of 
birthdays. This individual (or couple) keeps a 
file of the members birthdays and anniver- 
saries and mails a card (from the club) on the 
appropriate date. To simplify this procedure, 
the person in charge has made a practice of 
buying cards in quantity, and yet somehow 
has still been able to maintain an individual 
feeling in the cards mailed out. 

Another club honors its members at a club 
dance. All birthdays coming in one particular 
month are read aloud during the refreshment 
period and those individuals are then presented 
with a cupcake topped with an appropriate 
candle. 

Still another club has a different approach. 
Whenever a birthday arrives, the mate of the 
birthday-man or lady, is responsible for bring- 
ing a cake to the dance. This does not serve 


as refreshments for the entire club, but honors 
the ; 1 niliy sr137 al and v1Ve 7ESe the savesalaonne a hit of 
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delicious nibbling during the evening. 
What does your club do about birthdays? 
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How important are singing calls in today’s go-go program 


of square dancing? Could you take singing calls just 


exactly as they are written or should you change them if 


necessary to fit your own needs? See how your thoughts 


compare with those of three outstanding callers on the 


subject of singing calls. 


SINGING CALLS 
FIT INTO YOUR PROGRAM 


TOMMY CAVANAGH ¢ JOHN WINTON ¢ BOB VAN ANTWERP 


This month we went “International” in our 
interview with three prominent callers. The 
subject is Singing Calls, a title that we will be 
able to use in covering different phases of this 
highly important chapter in calling. We have 
asked the views of Tommy Cavanagh, of Eng- 
land, John Winton, of Vancouver, B.C. and 
Bob Van Antwerp, of Long Beach, California. 
To start the questioning, we asked each of 
these gentlemen their opinion of the value of 
singing calls. 


Tommy Cavanagh: I think theyre equally 
as important as hoedown. Sometimes, if I 
really want to lift ‘em, I'll get two rattling good 
melodies and put two singing calls into one 
tip. 

John Winton: Theyre very important, To 
me, however, they represent the relaxed part 
of the program because my patter calls tend 
to be of a challenging nature. The singing call 
then becomes my means of relaxing the crowd. 

Bob Van Antwerp: I use them as a relaxer, 
too. I use my patter as the motivation of move- 
ment with different and unusual figures and 
then come back with a singing call to give the 
people that opportunity to relax and enjoy 
dancing to rhythmic music. 


Do any of you ever call a whole evening of 
just singing calls and no patter? 


Cavanagh: Oh yes, I do a complete evening 
of singing calls. Our name for it is, “Sing- 
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Along.” You have them in America, too. Of 
course, I make sure that the figures have 
sufficient variety to make the evening inter- 
esting. 

Winton: I never use an evening of all sing- 
ing calls because most of the dancers who 
come to me expect a challenging program 
which they don’t find in the singing calls. 
I dont say there is no place for such an 
evening; just that patter calls are my best 
calling. 

Van Antwerp: I've never completed an 
evening with just singing calls. I’ve started 
twice and got thru the first three tips but it 
didn't seem right, so I went back to including 
patter. As much as I like to do singing calls, 
I think the people expect and want the pat- 
ter, too. 


What do you look for in selecting a singing 
call record to buy and use? 


Cavanagh: It’s dificult with the English 
because you have tunes in America which are 
unfamiliar to us. However, knowing something 
about music I can usually listen to an un- 
known melody and figure out if the chord 
progressions, etc. will make it an acceptable 
dance to us. 

Winton: First of all, I look for good music. 
If that is immediately appealing, then I check 
out the call. 

Van Antwerp: Me, too. I look for good 
instrumental music that will give a lift to the 
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dance, something I can hum and think of 
melody and be able to retain in my head. 
I also look for an intro that will get me into 
it easily and an ending that will leave the 
dancers with a feeling of excitement. I like a 
figure that is well-timed, well-written and that 
ties together with the original words of the 
tune. All of this gives a real feeling of accom- 
plishment to the caller. 


Do you always use the singing call dance 
exactly as written? 


Van Antwerp: I try ta. I always want to 
give the author his due. Now if I find that I 
can change the words around a little to make 
them easier for me to say, then I will change 
the wording. I still try to keep the initial 
figure that was presented with the dance, how- 
ever. The only time I would make a drastic 
change in the figure would be if the music 
is great but the figure is so bad it will not 
work. Then, to use that good music, I’d change 
the figure. 

Winton: I learn the original figure, repeat 
it for practice and then interject words of my 
own. I use the figure on the record unless 
it proves not to be good and the dancers don't 
react well to it. Then, because I enjoy the 
music so much, I will pick up figures of my 
own to it. But as Bob says, I like to try to use 
the author's figure first because I know what 
a lot of work he’s put into it. 


Can you give me a “for instance’, John, 
where you might change a singing call? 


Winton: There's one out called Everybody 
Loves Somebody on Grenn. In one _ place 
theres a Swing thru and all eight circulate. 
I change that so I have a Swing thru and the 
girls circulate and follow that immediately 
with the Boys circulate. You end up the same 
way but you dont create as much confusion. 

Cavanagh: I sometimes do the original fig- 
ure because it helps me to get different callers’ 
ideas on choreography and it helps me get a 
little more variety when I write a dance my- 
self. Otherwise, | might get into little grooves 
with the same set-up repeated. However, | 
also change the singing calls, mostly for a 
beginners’ course. I like to let ‘em dance to 
the latest in square dance music but involving 
the basics I’m teaching them at that time. 

Winton: Yes, I do that, too. I take the 
singing calls that are a little bit difficult and 
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whittle them down for beginners. In fact, I’m 
using, at the present moment, Tiny Bubbles, 
Shindig in the Barn and Plenty of Money and 
You, in just that way. 

Cavanagh: If you take the general! patterns, 
you know, like Four ladies chain across and 
Four ladies chain back, Allemande left, Do 
sa do and Swing your corner, then you can 
have a nice long Promenade to the words 
of the actual song itself. You'll find that if you 
can go along with leaving the bars for the 
Promenade, there are any number of basic 
figures that will get you to that point. You 
can take the early Just Because dance or 
Solomon Levi, which are both 32 bars across, 
and just slip them into the current tunes. 

John mentions Shindig in the Barn. This has 
a nice 32-bar chorus and a terrific backing with 
the music. Even for one night stands, it’s got 
that country flavor. A couple of patterns come 
to mind that might be given in the first six 
weeks — Heads promenade half way around, 
Down the middle with a Right and left thru. 
Then you could bow to partner, swing corner 
and Promenade. 


Do you listen to the singing call side of the 
record first or to the music side? 


Van Antwerp: Oh, I listen to the instrumen- 
tal first and if I like it right off the bat, then 
I turn to the called side. 

Cavanagh: I listen to see what is offered 
tune-wise and then figure-wise but definitely 
not to imitate because I feel a caller must be 
a caller on his own — have his own style. 
I run it thru and put it on the grid and see 
how the choreography works. If I find the 
caller is a little quick on the movement, I put 
in a couple of words to delay it. Or I might 
hasten the movement by cutting out some of 
his words. 

Winton: It all depends on who the caller 
on the record is. If it’s somebody whose work 
I like very much, I'll probably listen to him 
first. Otherwise, I'd probably listen to the 
music first. 


To backtrack a bit to the Sing-Along idea, 
how important do you think it is to encourage 
the dancers to actually sing along with you on 
some of the chorus? 


Van Antwerp: I enjoy having them do this. 
I feel it is part of their enjoyment of the 
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dance when they can respond and go along 
with you. As long as they don't interfere with 
the rest of the people in the square hearing 
the called directions, it’s all to the good. I 
encourage them; in fact, I'll ask them right in 
the middle of a tune to join me in the singing. 

Winton: It’s part of that relaxing we were 
talking about earlier. This is another thing I 
look for when I pick out a singing call. I 
deliberately pick one that the dancers can 
sing to when theyre promenading home — a 
popular number or an old-time favorite. Im 
Forever Blowing Bubbles is a good one — and 
Wait “Til the Sun Shines, Nellie for the old 
ones — Unicorn on Scope for a newer number. 

Cavanagh: Apart from the actual choreog- 
raphy of the dance, I place everything on the 
dancers singing along with me. You know, 
when you see ‘em smiling, singing and look- 
ing up at you, after theyve executed the 
movement, it’s a bit of a conversation some- 
how. It establishes that good old feeling of 
communication between dancers and caller 
which is so important. 


Occasionally you'll be introducing a new 
experimental movement to a workshop group 
or one of your clubs. What would you do in 
the way of singing calls to help the practice? 


Cavanagh: If I couldn't find the actual sing- 
ing call that involves this movement, I would 
put it in. I'd find the timing and the number 
of beats allotted that is most comfortable and 


A GUIDE FOR THE SQUARE DANCE CALLER 
TEACHING ROUND DANCE ROUTINES 


then adapt it to the melody itself, still making 
sure to finish the actual movement. Using a 
singing call in this way adds a fillip to the 
evening and the dancers get a lot of satis- 
faction out of it. I can’t talk for anybody else 
but I find it is a good barometer for me, espe- 
cially living in England, to help me know what 
to teach and what not to teach. I mean, you 
can spend a lot of time on a movement and 
find it might not go, but if it is involved in a 
singing call somewhere along the line, you can 
make a pretty safe bet that it’s going to start 
rolling. 


Are there any of the old singing calls that 
you occasionally bring back, not for any reason 
but just that you like them? 


Van Antwerp: Every week I bring back one 
or two. For example — Caribbean. I still bring 
back When Youre Smiling, Happy Days are 
Here Again, or Gonna Lock My Heart and 
Throw Away the Key. 


Do you think the dancers feel cheated or 
that you re giving them a treat when you bring 
back some of these oldies? 


Van Antwerp: I feel like theyre getting a 
treat because a lot of them haven't experienced 
this music or the dance of that time and it 
lets them know what we were doing a few 
years back. Certainly Td rather bring back a 
good, older singing call than introduce a poor 
new one, that’s for sure. 


By Ken and Carol Guyre 


Part IV: Selecting Round Dance Routines 


We are all faced with the problem of choos- 
ing material to teach our dancers. Out of the 
multitude of dances published each month, 
which ones are suitable? How can we keep our 
dancers current so they enjoy their round danc- 
ing while visiting other clubs? Unfortunately, 
there is no one, pat answer. 

If you are in an area which has a “Round 
of the Month” program, you are fortunate, 
because the decision is made for you. How- 
ever, there are certain pitfalls here. If the area 
is large, the dancers may be of widely varying 
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ability. What is an easy dance for one club 
may be advanced for another. For a ROM pro- 
gram to succeed, all the area callers and round 
dance leaders must participate; and the square 
dance level round picked must be geared to 
the greatest number of dancers. 
Decision Up To You 

If there is no ROM program in your area, 
it will be up to you to decide what to teach. 
There are several ways of reaching this deci- 
sion. You can check the various square dance 
and round dance publications to see what the 
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surrounding areas are dancing. Some of your 
dancers will visit other clubs or festivals and 
will probably bring back suggestions. Also, if 
there is a need for it, you might start a ROM 
program in your area. There are some pitfalls 
to watch out for here, also. If you make your 
selection by what other areas are doing, you 
have to examine the relative experience of the 
dancers. Just looking at ROM listings you can 
see that while one area has picked a dance 
for easy level, another area may list it as inter- 
mediate. You will find also that the couples 
from your clubs who travel to other areas are 
usually your better dancers and may be able 
to learn a more advanced dance than your 
average dancers. 

Whatever way you use to select your ma- 
terial, remember that you bear the final re- 
sponsibility for what you teach. You know best 


what your dancers ability is and must judge 
accordingly whether or not a routine is over 
their heads. If you honestly feel that the cur- 
rent ROM is too difficult for them, do not 
teach it. If you can't find anything in the cur- 
rent releases to teach your dancers, dont be 
afraid to go back and teach an older dance. A 
good, simple routine with good music will stay 
around for a long time. There has been quite 
a lot of talk lately about setting up a “Classics” 
list of square dance level rounds. If this hap- 
pens, you should have a wealth of material 
from which to select routines to teach. 

Above all, whether you are cueing, teaching, 
or selecting material, remember that your 
dancers come first. This does not mean giving 
in to everything they want but, instead, doing 
what you honestly think is best and most 
pleasurable for them. The End 


18th NATIONAL SQUARE DANCE convENTiON 


SEATTLE, WASHINGTON 
JUNE 26, 27, 28, 1969 


Mid-Winter Meeting ... The late October 
meeting of the National Convention Executive 
Committee in Seattle, site of the 18th National 
Square Dance Convention on June 26-28, 
proved a “shot-in-the-arm” to local committee 
members who had been working towards this 
meeting to present their accomplishments and 
plans to date. The executive group was handed 
a monumental report which listed in great 
detail the work of each Seattle committee, 
under the direction of General Chairmen Kenn 
and Ginny Trimble. 


Some of the items covered included Pre- 
Registration and Registration, Sound, Decora- 
tions, Security, First Aid, Hospitality, Housing, 
Pageant, Publicity, Tours, Finances, Trail 
Dances, Exhibitor Booths, Programs, Teen 
Events, Clinics, Panels — and Square and 
Round Dancing! 


Nationally Known Callers Sign Up .. . Jack 
Lasry of Florida, Jerry Helt of Ohio, Bruce 
Johnson of California, Jack Livingston of Ind- 
iana, Jim Mayo of Massachusetts, Dick Jones 
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of New York, are among the nationally known 
square dance callers who have signed up for 
the 18th National. 


As for Rounds . . . Manning and Nita Smith 
from Texas will conduct a clinic on Styling 
Your Rounds for Beauty and Pleasure, at the 
Seattle Convention. Additionally, Eddie and 
Audrey Palmquist will offer their specialty, 
Quickstep and International] Styling; Louis and 
Lela Leon will show The Whats and Whys of 
Waltzing — Basics to Advanced. Washington's 
own Ivan and Aileen Pierson will direct round 
dance workshops. 


Trail End Dance ... The Puget Sound Teach- 
ers & Callers Assn. will sponsor a Trail End 
Dance on June 25 in the main hall, the Coli- 
seum, which will be free of charge to dancers 
registered for the Convention. Local callers 
will participate. 


For Pre-Registration use the blank in the 
December Sets in Order or write for one to 
Pre-Registration Director, P.O. Box 7376, Bit- 
terlake Sta., Seattle, Wash. 98133. 
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Those with items of special interest — 
should send them to NEWS EDITOR, 
Sets in Order, 462 North Robertson 
Boulevard, Los Angeles, Calif. 90048. 
Letters will be read and appreciated — 
although time may not allow the per- — 
sonal acknowledgement of each one. © 
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Kentucky 

In Lexington, guest callers for the Blue 
Grass Hoppers will include, starting on Jan- 
uary 11, Eddie Sachse, Stew Shacklette, Sonny 
Bess, Bus Gratz. They meet at the Yates Ele- 
mentary School. — Clarence Malone 

Tennessee 

The Middle Tennessee-Southern Kentucky 
square dance clubs are organizing into a new 
association called the Cumberland Valley West- 
ern Square Dance Association, now consisting 
of eight clubs in the Nashville-Murfreesboro- 
Smyrna area. They will sponsor a dance to 
benefit crippled children on March 22 in the 
National Guard Armory, Nashville. All pro- 
ceeds will go to the Easter Seal Society. This 
association replaces the Bluegrass Assn., which 
has been dissolved. Officers of the new group 
are the Ben Tylers, President; Joe Chestnuts, 
V.P.; Berry Jacksons, Secy.; Mac McCoys, 
Treas. and Dave Gladdens, Corres. Secy. 

Alaska 

The Alaska Federation of Square Dance 
Clubs was formed at a meeting held during 
the Second State Festival and attended by 
elected delegates from the various clubs. A 
Constitution and By-Laws were adopted and 
officers elected. President, Lee and Nugget 
Coon, Juneau; Ist V.P., Harold and Jackie 
Hinson, Anchorage; 2nd V.P., Red and Helen 
Lawyer, Fairbanks; Membership Chairman, 
Harland and Charlene Shepard, Wrangell; 
Secretary-Treasurer, Ken and_ Billie Scott, 
Auke Bay. 
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Pennsylvania 
The 7th Annual Winter Carnival Square 
Dance sponsored by the Squaws & Paws at 
Rainbow Gardens, Waldemeer Park, Erie, will 
be held on February 9. Dancing will begin at 
2 P.M., go until 10 P.M. Callers slated are Sam 
Mitchell, Ralph Pavlik and Jim McQuade. John 
and Marie Kopp will look after the rounds. 
— Bill Allen 
The Greengate Twirlers of Greensburg 
marked one year of existence last November. 
Starting with only 19 members, the club has 
grown to 51. They meet the second Friday 
and fourth Saturday in the Community Room 
of the Greengate Mall and visitors are wel- 
come. Larry Herrod is the caller. 
— David Kidd 
Penn Wheelers was the name chosen for the 
square dancing employes of the North Eastern 
Penitentiary of Pennsylvania. The name fits 
other residents of the state, as weil, so the 
club is now taking in outsiders — Gladys Haas 
New York 
On May 24, the Third Annual Peach Blos- 
som Festival will take place in three halls in 
Canajoharie. Noon to midnight is the time. 
Callers? Dick Jones, Ernie Dempster, Mo 
Howard, Dick Leger -- and he will also bring 
his guitar and his six-piece band along. Tom 
and Betty Jayne Johnston will be in charge of 
rounds. There will be a Pre-Festival Dance 
on May 23 featuring local callers and a “Splash 
Party” (a repeat request) in Nellis Memorial 
Olympic Pool on Saturday. The Boy Scouts 
will serve home-cooked foods. 
—C. Everett Dievendorf 
New Jersey 
At the Hayloft in Asbury Park, Glenn Cooke 
will call for the Star Promenaders on January 
4: Earl Johnston for the Monmouth Squares 
on January 25. — Bernice Bonsall 
New England 
On October 13, couples representing two 
area round dance teachers associations and 
three states met at the Yankee Drummer Inn 
to form a New England-wide Round Dance 
Teachers Council. Working to organize the 
group are Don and Rene Blair, Ray and Louise 
Woods, Len and Winnie Taylor, Joe and Phyl- 
lis Casey, Tom and Barbara Potts and Chuck 
and Jo Ann Silloway. This is intended to be a 
“self-help” organization where all members 
may help each other to grow professionally. 
Membership in the Council will be thru the 
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area associations, not individual memberships. 
All round dance associations in New England 
are invited to contact any one of the above- 
named couples regarding membership. 

The New England Council of Callers Associ- 
ations (NECCA) held its 7th Annual Callers 
Clinic at the Yankee Drummer Inn, Auburn, 
Mass. A hundred callers and 75 of their part- 
ners were present to take advantage of a timely 
program presented by Willard Orlich and Dick 
Leger. Earl Johnston was Chairman and Mod- 
erator. — Judy Ross Smith 

Silver Wing Stompers, who dance at the 
Westover, Mass. AFB Service Club on Ist, 
3rd and 5th Fridays, elected Lou and Barbara 
Torten as president. Two clubs from Con- 
necticut, Lone Stars of E. Hartford and Pow- 
der Keg Squares of Hazardville, recently paid 
a dance visit to the Stompers, 50 strong. 

— The Barbers 
The Philippines 

The Pampanga Promenaders of Clark AFB, 
recently danced at the Tri-Club Jubilee at 
Subic Bay Naval Station. The clubs sponsoring 
were the Bataan Twirlers, San Miguel Tropi- 
cades and Sampaguita Squares. All the clubs 
on the island of Luzon were represented, with 
15 squares on the floor. A Polynesian theme 
was carried thru the dinner and at “half time” 
there was a floor show of Hawaitan dancers. 
Honored guests and leaders of the Grand 
March were Capt. and Mrs. Mills, Com- 
mander, Naval Ship Repair Facility, Subic. 
The next such jamboree is tentatively set for 
May, 1969. — Jim Geary 

Vietnam 

An old friend of Fontana Village square 
dancers, Paul Pate, has arrived at Long Binh. 
He will be helping out from time to time 
with the square dance program there. Square 
dancing in Vietnam will require new classes 
every two months to cope with the fast rota- 
tion. Anyone desiring square dance informa- 
tion in the country may write to Major Gene 
Norris, USAICCV, APO San Francisco 96384. 

Nebraska 

On February 22, appropriately enough, the 
Annual Cherry Pie Festival Square Dance will 
be held at the Lodge Hall in DuBois. There 
will be a special guest caller and everybody 
gets a slice of cherry pie and home-made ice 
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cream in observance of George Washington's 
birthday. — Lewis Shields 

February 8 is the date of the Valentine 
Dance at Promenade Hall in North Platte, with 
Dale Casseday calling. On March 22, the Cody 
Squarenaders Club will have a Hard Time 
Dance at the same spot, with Francis Zeller 
calling. — Jess Miller 

Kansas 

Dick Enderle will be calling for the 5th 
Annual Jubilee of the Central Kansas Square 
Dancers Assn. on April 19 at the 4-H Building 
in Salina. Round dance leaders will be Don 
and Pete Hickman. There will be afternoon 
clinics besides the evening dance. 

On April 24 Jerry Haag will call for the 
Levis and Laces at the Armory in Phillips- 
burg. — Liza Grandstaff 

Michigan 

January 25 is the date when Jack Livingston 
will be the caller for the Merry Mixers at 
Reeths-Puffer High School in Muskegon. 

—M. M. Nash 
Montana 

Damsite Dancing is advertised for March 
7-9 at Fort Peck, with Carl and Laura Ruud 
on squares; Charlie and Marion Gillies on 
rounds. Write to Nick Nicholas, Box 121, 
Fort Peck, Montana. 

The 16th Annual Magic City Hoedown is 
planned for May 2-3 at Shrine Auditorium, 
Billings. Caller is Earle Park; sponsor, the 
Yellowstone Square Dance Council. 

— Jake Letwak 
Utah 

Ace of Clubs in Ogden is going into its 
second year next month with twelve squares 
of paid-up members. During their first year 
they presented guest caller Bob Fisk in Novem- 
ber and participated in the Ogden Area Square 
Arama at which Larry Faught was guest caller. 

— Don Smith 
Ontario 

Steel City Squares of Hamilton are holding 
their dances on January 17 and January. 31 
at the Hester Street Arena with Emie and 
Joan Carviel calling. — Vi Spera 

On the Canadian Thanksgiving weekend 
in October, 65 square dancers from across 
Ontario gathered in Lindsay and Peterborough 
for the first reunion of Centennial Square 
Dance Train Dancers and “Buddy Couples.” 
A cavalcade of some 20 cars travelled under 
police escort 25 miles to form a parade of 


some 100 cars headed by a replica of Engine 
97. An open dance was enjoyed by nearly 
400 dancers. — Don Smith 
A full page in the Belleville Intelligencer 
shot off the new square dance season there 
with a splendid bang. Prominent among infor- 
mation and pictures, was a letter from the 
Mayor proclaiming a square dance week in 
Belleville. — Jim Ketcheson 
California 
County Fair Time in Lancaster was en- 
livened considerably by the entertainment fur- 
nished by some of the dancing young people 
there. The Whirlwind Club danced on Friday 
and the Desert Twirlers on Saturday at the 
Mall. The Pre-Teens also put on an exhibition 
assisted by several of the teen group. Specta- 
tors enjoyed the fun and the Daily Ledger- 
Gazette gave the dancing a nice spot in their 
publication. — Herb Perry 
Louisiana 
The Hoedowners Club of New Iberia an- 
nounces that on February 26 they will present 
Frank Lane for an evening of calling. On 
April 12 this club will host the Acadian 
Square Dance Council Quarterly Dance, with 
Bruce Johnson calling. All dances are held at 
City Park Recreation Center. More informa- 
tion can be had from Nelson Badeaux, 403 
Mcllhenny St., New Iberia, La. 70560. 
— Horace Guidry 
Mississippi 
The Heidelberg Hotel in Jackson will be 
the site of the 14th Annual Central Mississippi 
Square Dance Festival sponsored by the Cen- 
tral Mississippi Square Dance Assn. on Feb- 
ruary 28 and March 1. Callers will be Bob 
Augustin from New Orleans; Bob Fisk from 
California. Write to CMSDA, 3285 Bienville 
Dr., Jackson, Miss. 39212. — Stan West 
Maryland 
The Annapolis Statler Hilton Inn, set pic- 
turesquely on the waterfront, will serve as 
headquarters and dance location for the 1969 
Overseas Dancers Reunion. August 14-16 are 
the dates for the Lucky 7th. All activities will 
be under the one roof and the dance floor 
available will handle 25 squares, with excellent 
acoustics. Bill and Kathi Higgins are the Caller 
Coordinators; John and Freddie Kaltenthaler 


are After Party Coordinators; Lucille Fike 
(husband Dave will be in Vietnam) will 
handle the Round Dance business. In the 


D.C. area are many fine callers who have 
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operated overseas — among them Paul Hart- 
man, Jim Schnabel, Jerry Higdon, Jerry Addi- 
son, etc. A Trail-In Dance will be planned 
for August 13, with exact details forthcoming 
at a later date. Write General Chairman Jocko 
and Lil Manning, 13012 Ivy Dr., Beltsville, 
Md. 20705, if you're an overseas dancer who 
would like to attend the festivities. 
North Carolina 
Fayetteville Swingers have been taught by 
Reggie and Marguerite Knhiphfer since their 
move to Fayetteville about a year ago. They 
dance in a city recreation center and draw 
quite a few people from the Ft. Bragg Military 
Installation just 10 miles away. 
Alabama 
The 16th Annual Azalea Trail Square Dance 
Festival is planned for February 28 - March 1] 
in Mobile’s new multi-million-dollar Municipal 
Auditorium. Featured will be Don Franklin 
and Bob Van Antwerp in the calling depart- 
ment; Manning and Nita Smith on rounds. 
Music will be furnished by the Rhythm Out- 
laws. Write Mobile Square Dance Assn., P.O. 
Box 6082, Mobile, Ala. 36606. 
Virginia 
Rocking Squares of Buena Vista dance lst 
and 3rd Saturdays at the Buena Vista Fire- 
house with Harry Hise as regular caller. On 
January 18 Phil Bostain will be guest caller: 
on February 5, Wes Meador. — Dave Giese 


East Toronto (Ontario) square dancers and their 
sponsor-club Beaux & Belles, presented Mrs. Edith White 
of Bloordale Childrens’ Hospital, with a check for 
$500.00 recently. Pictured at the presentation ceremonies 
are Promenades Chairman Frank Schaefer, Mrs. White, 
founder Marg Hough and Harold Raymer, 

Beaux & Belles President. 
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STYLE SERIES: Requested Repeat 
TEA CUP CHAIN 


Masts WORDS IN THE world of square danc- 
ing are “The Tea Cup Chain.” Until you've 
been properly initiated into the intricacies of 
this “gimmick” dance, there are those who 
would have vou believe that you just havent 
lived. 

In this particular interpretation al] turns will 
be with either a left forearm or a right forearm. 
Courtesy Tur movements have been elimi- 
nated. Everyone will be working at the same 
time. The head ladies will alternate with the 
side ladies in doing chains in the center of the 
square. The ladies will alternate in use of their 
hands, turning at one time with the right arm, 
their next turn would be a left, and so forth. The 
men, on the other hand, will use the same arm 
twice in succession. 

In principle each lady will move counter- 
clockwise around the square visiting one man 
after the other until home is finally reached. For 
instance, lady number one will visit man number 
two, man number three, man number four, then 
return to her partner. To do this, ladies in a 
head position will always move into the center 
and, using their next available free hand, will 
turn with their opposite lady to the next desig- 
nated man they are to visit around the square. 
Whenever a lady is at the side position she will 
move along the perimeter of the square, coun- 
terclockwise, to-the next head man who will 
turn her with her free arm and send her into the 
center. 

To follow the action of the dancers you may 
watch the head couples by tracking lady num- 
ber one (white dot) or check on the side lady’s 
progress by following lady number two (X). In 
the example shown here the dancers have been 
doing a Do Paso and are tuming their partners 


with their left arm (1). Having had the com- 
mand to Teacup Chain the dancers finish their 
turn (2) and the head ladies move into the 
center with a right hand star as the side ladies 
move to the head men for a right arm turn (3). 

Head ladies in the center turn with the right 
hand three-quarters of the way around so that 
lady one is with man number two, etc. At the 
same time, the side ladies have moved to the 
head men for a right arm turn (4). Ladies in 
the center move out to the man on the side as 
the original side ladies continue their tum with 
the head men (5). Original side ladies go into 
the center as the original head ladies turn the 
side men with the left (6) and then proceed to 
the right outside the set to the next head man 
(7) who turns them with a right. The original 
side ladies are in the center making a left hand 
star and tuming counterclockwise once and a 
quarter around then moving out to the side man 
opposite from their original parmer with a right 
arm (8). 

Briefly all ladies are with their opposite men 
and the movement is half completed. As the side 
ladies are turning by the right with the side men 
(9) the head ladies move into a left hand star 
and as they turn once and a quarter in a counter- 
clockwise direction (10) the side ladies finish 
their right arm turn and move along the outside 
of the set to the next head man for a left arm 
tum (11). The head ladies finish their turn, 
move out to the side men for a right arm turn 
(11) as the original side ladies move into the 
center for a right hand star (12). The star is 
turned three-quarters of the way around and the 
original head ladies move to the right (13) so 
that all ladies are heading to their original part- 
ner (14) and in this case are wheeled into 
promenade position (15) to end the maneuver. 

At this point approximately 32 steps have 
been used. When danced comfortably and to 
the beat of the music this can be a very satisfy- 
ing gimmick, break, or exhibition piece. 


Let Your Square Dance Clothier Help You 


Uross tor th Dancer 


F ALLEMANDE SHOP 
250 N. Main St. (Rt. 55) Crown Point, Ind. 46307 


AMOS SQUARE DANCE SQUARE 
624 West Main, Alhambra, California 91801 


ARIZONA FASHIONS 
R.D. #1, Box C-311 Lock Haven, Pa. 17745 


AQUA BARN WESTERN SHOP 
1230% Westlake Ave. No., Seattle, Wash. 91809 


ARROWHEAD TRADING POST 
433 N. Washington Ave., Royal Oak, Mich. 48067 


BAR G SADDLERY 
1066 E. Michigan Ave., Ypsilanti, Mich. 48197 


BELT & BUCKLE WESTERN SHOPPE 
32380 Center Ridge Rd., No. Ridgeville, Ohio 44035 


BILL & VALS CARRIAGE HOUSE 
140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914 


THE BUCKBOARD WESTERN SHOP 
RFD #2, Marshall, Michigan 49068 


CIRCLE EIGHT WESTERN WEAR 
12146 California Street, Yucaipa, Calif. 92399 


CIRCLE D. RANCH WESTERN SHOP 
RT. #2, Box 1000, Marianna, Fla. 32446 


CHEZ BEA SQUARE DANCE CREATIONS 

650 N.E. 128th St., North Miami, Fla. 33161 
CORRAL SHOP 

521 W. Pender, Vancouver, B.C., Canada 


COUNT’S WESTERN STORE 
4903 Wisconsin Avenue, Washington, D.C. 20016 


COUNT’S WESTERN STORE 
700 Ridgewood, Port Orange, Fla. 32019 


DART WESTERN SHOPPE 

1299 Goodyear Bivd., Akron, Ohio 44305 

DANCE CRAFT 

424 Brentwood, Burnaby, B.C., Canada 

DO-C-DO SHOPPE 

Corner Wall Church Rd. & Hwy. 35, Wall, NJ. 07719 


‘DOUBLE 0 RANCHWEAR 
1460 National, Memphis, Tenn. 38122 


DUDES & DOLLS SHOP 
2628 E. Washington St., Indianapolis, Ind. 46219 


ED & MAREA’S SQUARE DANCE SHOP 
31/7 Peninsula Drive, Erie, Pa. 16505 


CF ican@rden 
MAGAZINE 
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>» AT THESE STORES 


F & S WESTERN SHOP 


1553 Western Ave., Toledo, Ohio 43609 f 


GILBERT'S MEXICAN SHOP 
15 East Market Street, Akron, Ohio 44308 


HAPPY VALLEY 
15113 Stanwood St. S.W., Dalton, Ohio 44618 


HI-D-HO WESTERN SHOP 
257 Read St., So. Attleboro, Mass. 02774 


THE HUMMEL SHOP 
6381 Milestrip Road, Orchard Park, New York 14127 


KAY WILSON 
5022 Nokomis Ave., Minneapolis, Minn. 55417 


MADELYN FERRUCCI CREATIONS 
Brewster & Lake Rds., Newfield, N.J. 08344 


McCULLOCH COSTUME & DANCE OUTFITTERS 
1195 Dundas St., London, Ontario, Canada 


NICK’S WESTERN SHOP 
245 E. Market St., Kingsport, Tenn. 37660 


PATIO SQUARE : 
819 E. Pacific Coast Hwy, Long Beach, Calif. 90806 


PAUL & BESS WESTERN WEAR 
515 W. 4th, Brownsville, Texas 78520 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento, Calif. 95824 


RUTHAD PETTICOATS AND PANTIES 
8869 Avis, Detroit, Michigan 48209 


RYAN’S 4R WESTERN STORE 
4029 Holt Bivd., Montclair, Calif. 91763 


SKY RANCH SADDLERY 
109-111 S. Main St., Central Square, N.Y. 13036 


SQUARE TOGS 
11757 Hwy. 42, Sharonville, Ohio 45241 


SUNCRAFT WESTERN WEAR 
Rt, 117—Indian Trail, Coventry, R.!. 02816 


TOWN AND COUNTRY SQUARE DANCE FASHIONS 
3490 Sheridan Dr., Buffalo, New York 14226 


THE DANCERS CORNER 
2228 Wealthy SE, Grand Rapids, Mich. 49506 


THE WESTERN SHOP 
Rt. 119 South, New Alexandria, Pa. 156/70 


THE WESTERN SHOP 
112 N. Orange, Fredericksburg, Texas 78624 


VIVIAN PORTER'S WESTERNWEAR 
1320 E. Highland Ave., San Bernardino, Calif. 92404 


| STORES handling square dance clothing are invited to write 
Sets in Order for information regarding a listing on this page. 
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BR SQUARE DANCING jet we travel this month 
to Birmingham, Alabama to look in on 
Ralph Kinnane. Any caller successfully active 
for more than fourteen years has many secrets 
and tricks of the trade of interest to other 
callers. For that reason we present the follow- 
ing collection from Ralph's repertoire. As in 
the case of other feature callers, these are not 
necessarily original calls with Ralph, but are 
figures that he enjoys using and which have 
proven to be enjoyable to the many who 
dance to his calling. 


(From promenade with partner) 
Heads back track 
Pass thru 

Wheel and deal 
Double pass thru 
All promenade left 
Sides back track 
Pass thru 

Wheel and deal 
Double pass thru 
First couple left 
Next couple right 
Pass thru 

All back track 
Cross trail thru 
Allemande left 


Heads pass thru 

Separate around one 

Line up four 

Pass thru 

Ends trade 

Centers turn alone 

Pass thru 

Wheel and deal 

(a) Box the gnat 
Pass thru 

(6) Right and left thru 
Pass thru 

Spiif two 

Line up four 

Pass thru 

Ends trade 

Centers turn alone 

Pass thru 

Wheel and deal 

Substitute 

Square thru three quarters 

Allemande left 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


Heads right and left thru 
Then half sashay 

Lead right 

Circle four 

Ladies break to a line 
Bend the line 

Girls arch 

Men duck thru 

Turn back behind girls 
Dixie chain 

Ladies left 

Gents right 
Allemande left 


Heads pass thru 
Separate around one 
Line up four | 
Pass thru / 
Wheel and deal 

Dixie chain 

Cloverleaf 

Dixie chain 

Girls turn around 
Allemande left 


Heads right and left thru 
Pass thru 

Around two 

Line up four 

Star thru 

Centers right and left thru 
Substitute (Crawdad style) 
Right and left thru 
Allemande left 


Heads to the right 
Circle to a line 
Pass thru 

Wheel and deal 
Double pass thru 
Face partner 
Back away 

Pass thru 

Ends cross fold 
Star thru 

Two ladies chain 
Pass thru 

Wheel and deal 
Doubie pass thru 
Face partner 
Back away 

Pass thru 

Ends cross fold 
Star thru 

Two ladies chain 
Star thru 

Square thru three quarters 
Allemande left 
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Heads right and left thru 
Lead right 

Circle to a line 
Pass thru 

Wheel and deal 
Centers pass thru 
Spin chain thru 
Centers run 
Bend the line 
Pass thru 

Wheel and deal 
Centers pass thru 
Spin chain thru 
Centers run 

Bend the line 
Cross trail thru 
Allemande left 


Heads square thru 

Square thru with outside two 
Bend the line 

Two ladies chain 

Dixie style ocean wave 
Balance 

Men trade 

Allemande left 


RALPH 
KINNANE 


If we might borrow a term from the vernacu- 
lar of football, we could quite realistically say 
that Ralph Kinnane is a “triple threat” caller. 
In addition to doing an excellent job with his 
calling and pleasing many of the dancers in his 
area who dance to him regularly, Ralph is an 
accomplished musician and also writes many 
of the calls used by him and by other callers 
across the country. Ralph and his wife, Jean- 
ette, enjoy teaching the rounds as well as 
the squares. They have to their credit severat 
round dances, square dances and quadrilles 
written over recent years. Top all of this with 
the honor recently bestowed on Ralph, making 
him President of the Birmingham Square 


Heads to the right 
Circle to a line | 
Pass thru f 
Wheel and deal v 
Swing thru 

Right and left grand 


Heads pass thru 
Men turn back 
Follow girl 
Around one 
Two ladies chain 
Pass thru 

Men turn back 
Follow girl 
Around one 
Two ladies chain 
Cross trail thru 
Allemande left 


(From promenade with right hand !ady) 
Sides half sashay (Keep going) 
Heads back track 

Pass thru 

On to the next 

Do-sa-do to an ocean wave 
(Line of eight) Balance 

Pass thru 

Join hands 

Ends turn in 

Pass thru 

Allemande left 


Heads pass thru 

Separate around one 

Into the middle 

Box the gnat 

Do-sa-do 

Pass thru 

Swing thru 

Girls fold (Behind men) 
Double pass thru 

Centers in 

Cast off three quarters to a line 
Pass thru 

Wheel and deal 

Substitute 

Pass thru 

Swing thru 

Boys fold (Behind girls) 
Double pass thru 

Centers in 

Cast off three quarters to a line 
Pass thru 

Wheel and deal 

Substitute 

Box the gnat 

Square thru three quarters 
Allemande left 


SPECIAL WORKSHOP EDITORS 


lay Cramlet 


Coordinator 


Dance Callers Association and you can see 
that Ralph is indeed a much respected and 
valued leader in the world of square dancing. 


Square Dance Editor 
Final Checkoff 


Bob Page 
Ken Collins 
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Heads to the right 
Circle to a line 

Square thru 
Turn thru f 
Cioverieat 

Allemande left 


(From promenade with partner) 
Heads back track 

Square thru 

Men pass thru 

Centers in 

Cast off three quarters 

Line up four 

Pass thru 

Wheel and deal 

Allemande left 


Head ladies chain 
Heads right and left thru 
Heads lead right 
Circle to a line 
Pass thru 

Bend the line 

Pass thru 

Wheel and deal 
Star thru 

Pass thru 

U turn back 

Circle eight 
Reverse single file 
Gents turn around 
Dixie grand 

Right left right 
Allemande left 


EQUIVALENT FOR 
(Lead to Right Circle to a Line) 
By Charlie Gwinn, Hawthorne, California 
Circle left one half way 
All eight chain 
Ladies chain three quarters 
New sides square thru 
Star thru 


CALLER TRAINING 

Earl Johnston, Vernon, Connecticut, having 
conducted many highly successful caller train- 
ing courses in the East, will conduct a special 
course for caller leaders at Asilomar July 27 
to August 1, 1969. This session will be held 
simultaneously with the regular summer Asilo- 
mar session and participants in the course will 
have ample opportunity to enjoy and _partici- 
pate in the regular Asilomar program. 

The class will be limited in size to allow 
ample time for personal coaching. Applicants 
will be considered on a first-come, first-consid- 
ered hasis, and application forms may be had 
by writing Sets in Order at Asilomar, 462 
North Robertson Blvd., Los Angeles, California 
90048. 
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STAR THRU AND 
By lvan Hasbrouck, Carmichael, California 

Heads square thru 
Swing thru balance 
Spin chain ftnru 
Ladies run couples circulate 
Wheel and deal star thru 
Frontier whirl star thru 
Dive thru pass thru 
Swing thru balance 
Spin chain thru girls run 
Couples circulate wheel and deal 
Star thru Frontier whirl 
Star thru and 
Allemande left 


DIXIE STYLE THEN WAVE 

By Dave Taylor, Grosse Pointe Farms, Michigan 
Sides right and left thru 
Same ladies chain 
One and three lead to the right 
Circle four va 
Head gents break to a line Pa 
Pass thru 
Wheel and deal 
Center two right and left thru 
Dixie style to an ocean wave 
Everybody pass thru 
Left allemande 


SINGING CALL* 


LITTLE GIRL 
Dance by Al Massaro, Whittier, California 
Record: Capito! #2270, Flip Instrumental with 
Don Stewart, Whittier, California 
OPENER, MIDDLE BREAK, ENDING 
Walk all around your corner 
Then see saw your taw 
The corner star thru 
Circle eight round the hall 
Allemande left go allemande thar 
Go right and left you‘ve got a back up star 
Slip the clutch left allemande 
Then you weave around the ring 
When you meet do-sa-do promenade the ring 
Promenade back home 
What a wonderful time 
Yes you're mine little girl all mine 
FIGURE 
One and three go right and left thru 
While the sides roll away 
Now the heads square thru 
Four hands | would say 
Do-sa-do those two 
Make an ocean wave and then 
Spin chain thru one time will do 
When you’re there box the gnat 
Same girl you swing 
Left allemande your corner 
Then you promenade the ring 
Promenade back home 
What a wonderful time 
Yes you’re mine little girl all mine 
SEQUENCE: Opener, Figure once for heads, once 
for sides, Middle break, Figure once for heads, 
once for sides, Ending 
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THE ROUND DANCES 

Each month, as space permits, we attempt 
to run the cues of the latest round dances to 
appear on the various square dance labels at 
the time of our deadline. This month there 
were four releases. 


WALLFLOWERS — Windsor 4735 
Music: Windsor Orchestra — Trumpet, Guitars, 
Piano, Drums, Bass, Accordion 
Choreographers: Pete and Carmel Murbach 
Comment: Lively music and a very easy two-step 
routine: Is a 32 measure dance with 8 of them 
repeating. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to BFY, —, Touch, —; 
DANCE 
1-4 Side, —, Behind, —; Side, Close, Side, 
—; Rock Fwd to OPEN, —, Recov to BFY, 
—; Side, Close, Side, —; 
5-8 Rock Fwd to L OPEN, —, Recov to BFY, 
—; Side, Close, Side, —; Rock Apart, 
—, Recov, —; (Star Thru) Change Sides, 
2, 3, — To BFY; 


9-12 Repeat action meas. 1-4 moving RLOD: 

13-16 Repeat action meas 5-8 moving RLOD 
to end M facing WALL and BFY; 

17-20 Back Away, —, 2, —; 3, —, Step, Step; 
Together, —, 2, —; 3, —, Step, Step; 

21-24 (Pass L Shoulders) Change Sides Two- 
Step; Circle Away Two-Step; Circle Arnd 
Two-Step; Circle Together Two-Step; 

25-28 (Pass R Shoulders) Change Sides 
Two-Step; Circle Away Two-Step; Circle 
Arnd Two-Step; Circle Together Two-Step 
TO BFY: 

29-32 Side, —, Behind, —; Side, —, Step, 


Step: (Rev Twirl) Side, —, Behind, —; 
Side, —, Touch, —; 

SEQUENCE: Dance goes thru twice. 

Ending: 

1-4 Back Away, —, 2, —; 3, —, Step, Step; 
Together, —, 2, —; 3, —, Step, Point. 


x * * 


TAMARA WALTZ — Windsor 4735 
Music: Windsor Orchestra — Violin, Guitar, Clari- 
net, Piano, Bass, Drums 
Choreographers: Joe and Glad Tridico 
Comment: A 32 measure waltz routine with 8 
measures repeated. Although not difficult it is 
not for the novice dancer. 
INTRODUCTION 
]-4 OPEN FACING Wait; Wait; Apart, Point, 
—; Together to CLOSED, Touch, —; 
DANCE 
]-4 Fwd Waltz; (Twirl) Fwd Waltz; Fwd 
Waltz; (Twirl) Fwd Waltz to SEMI- 
CLOSED; 
5-8 Fwd, Swing/Lift, —; Thru to CLOSED 
M face WALL, Side/Close, Side; Behind, 
Side, Front; Pickup M face LOD, 
Draw, Close; 
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9-12 Repeat action meas 1-4: 
13-16 Repeat action meas 5-8 except to end 
M facing WALL: 
17-20 Side, Swing/Lift, —; (W Turn 
L to TAMARA) In Place, 2, Turn to face 
RLOD; Wheel L, 2, 3; 4, 5, 6; 
21-24 Unwind, 2, 3; (W Turn R to TAMARA) 
In Place, 2, Turn to face LOD; Wheel R, ‘ 
2, 3; Unwind, 2, 3 to BFY SIDECAR; « 
25-28 Twinkle Out, 2, 3 to BFY BANJO: 
Fwd, Point, —; Twinkle Bwd, 2, 3; Back, 
Touch to BFY, —; 
29-32 Side,Behind, Side; Manuv, 2, 3 to 


CLOSED M face RLOD; (R) Waltz Turn; 
Fwd Waltz; 
SEQUENCE: Dance goes thru three times 3rd time 
thru end M facing WALL in BFY. 
Ending: 
1-4 Waltz Balance L, 2, 3: Waltz Balance 
R, 2, 3; Roll, 2, 3; Point, —, —. 


x SS. 


ONE ROSE — Blue Star 1837 
Music: The Shannonaires — Piano, Vibes, Drums, 
Saxophone, Bass, 
Choreographers: Ed and Jo Freeman 
Comment: Danceable waltz music and a very easy 
32 measure routine. 12 measures are repeated. 
INTRODUCTION 
1-4 OPEN FACING Wait: Wait; Apart, 
Point, —; Together to BFY, Touch, —; 
DANCE 
1-4 OPEN Fwd Waltz; Wrap; Fwd Waltz; 
Fwd Waltz to BANJO; 
5-8 Fwd Waltz; Waltz Turn to SIDECAR: 
Bwd Waltz; Back, Face, Close; 


9-12 Repeat meas |-4: 

13-16 Repeat meas 5-8 except to end in 
BFY M facing WALL: 

17-20 Waltz Balance L, 2, 3; Waltz Balance R, 
2, 3; Change Sides, 2, 3; On Arnd to 
Face, 2, 3; 

21-24 WM facing COH repeat meas 17-20 to 
end in CLOSED M facing WALL: 

25-28 Fwd, Side, Close; Back, Side, Close; 
Dip Bwd, —, —; Manuvuv, 2, 3; 

29-32 (R) Waltz Turn; (R) Waltz Turn; (R) Waltz 


Turn; (Twirl) Fwd Waltz; 
SEQUENCE: Dance goes thru twice 2nd time thru 
blend to SEMI-CLOSED for ending. 
Ending: | 
1-4 Fwd Waltz; Fwd Waltz; (Twirl) Fwd 
Waltz; Apart, Point, —. 


Kx © SR 


LILLY OF LAGUNA — Blue Star 1837 
Music: The Shannonaires — Guitars, Piano, Vibes, 
Bass, Drums, Clarinet 
Choreographers: Stan and Dorothy House 
Comment: A very easy two-step, danceable mu- 
sic, Routine is only 16 measures long and goes 
thru 4 times. 
INTRODUCTION 
]-4 OPEN FACING Wait; Wait; Apart, —, 
Point, —; Together to SEMI-CLOSED, 
—, Point, —; 
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PART A 

1-4 Fwd Two-Step Brush; Fwd Two-Step 
Touch; Side, Behind, Side, Brush; Side, 
Behind, Face, Touch to BFY SIDECAR: 

5-8 Dip Bwd, —, Recov in Place, —; Break 
Away to BANJO, , , —; Dip Bwd, —, 
Recov, —; Break Away to L HAND 
STAR ,.5— 

PART B 

1-4 Star Arnd, 2, 3, Brush; (L) Spot Turn, 
2, 3, Touch to R HAND STAR (M facing 
RLOD); Star Arnd, 2, 3, Brush; (R) Spot 
Turn, 2, 3, Touch to end M facing 
WALL his L and W’s R hands joined: 

5-8 Side, Close, Cross, —; Side, Close, 
Cross/Face to BFY, —; Side, Behind, Side, 
Thru to SEMI-CLOSED; Walk, —, 2, —; 

SEQUENCE: Dance goes thru four times 4th time 

thru end M facing WALL in BFY. 

Ending: 

1-3 Side, Close, Side, Touch; Side, Close, 
Turn to face LOD and OPEN, Touch; Walk 
Fwd, 2, 3, Dip Back/Point. 


Ae ses 
JESSIE POLKA — MacGregor 5001 
Music: Frank Messina Band — Accordion, Bass, 


Drums, Guitar, Violin 
Choreographers: Choreographers unknown 
Comment: A re-release of one of the original tra- 
ditional dances. Very easy and quite repetitive. 
Same footwork thruout dance. 
INTRODUCTION 
1-4 Two or more people in a line all facing 
LOD arms around each other's waist. 
Wait; Wait; Wait; Wait; 
DANCE 
]-4 Heel/Fwd,, Close,; Toe/Bwd,, Touch;,; 
Heel/Fwd,, Close,; Point/Side,, Point Fwd,; 
5-8 Fwd Two-Step; Fwd Two-Step; Fwd 
Two-Step; Fwd Two-Step; 
SEQUENCE: Dance goes thru twelve times plus 
meas. 1-4. 


x * * 


HARVEST WALTZ — MacGregor 5001 
Music: Frank Messina Band — Saxophone, Accor- 
dion, Piano, Guitar, Celeste, Violin 
Choreographers: Bruce and Shirley Johnson 
Comment: A very easy waltz routine with 12 of 
the 32 measures repeated. 
INTRODUCTION 
1-4 OPEN FACING Wait; Wait; Apart, 
Point, —; Together to BFY, Touch, —; 
DANCE 
]-4 OPEN Balance Fwd, Point, —; Balance 
Bwd/Face, Touch, —; Balance Fwd, 
Point, —; Balance Bwd/Face, Touch, —; 
5-8 Waltz Away, 2, 3; Waltz Together, 
2, 3 to BFY; Solo Turn, 2, 3; On Around, 
2, 3; 
Repeat action meas. 1-4: 
Repeat action meas 5-8 except to end 
in CLOSED M facing WALL: 
Balance Bwd, —, —; Manuv, 2, 3; 
(R) Waltz Turn; (R) Waltz Turn; 


9-12 
13-16 


17-20 
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21-24 Repeat meas 17-20 to end M facing 

WALL: 

Side, Behind, Side; (W Twinkle to 

BANJO) Fwd, Point, —; (W Twinkle 

to SEMI-CLOSED) Step Bwd, Point Bwd, 

—; Manvuv to CLOSED, 2, 3; 

(R) Waltz Turn; (R) Waltz Turn; 

(W Twirl) Side, Behind, Side to OPEN; 

Fwd, Touch, —; 

SEQUENCE: Dance goes thru twice except 2nd 
time thru meas 32 Apt, Ack, —. 


x Ww ® 


HERE COMES CHARLIE — Hi-Hat 856 
Music: Dick Cary — Trumpet, Vibes, Clarinet, 
Piano, Guitar, Drums, Bass 
Choreographers: Alvin and Mildred Boutillier 
Comment: A very easy 20 measure two-step rou- 
tine (4 of these are repeats). Dixieland music 
in a shuffle rhythm. 
INTRODUCTION 
]-2 OPEN (After drum beat) Wait; Apart, 
Touch, Together, Touch; 
DANCE 
1-4 Fwd, 2, 3, Brush; Fwd, 2, 3, Brush; 
(Both circle L) Girl Chase Two-Step; 
(On Arnd) Boy Chase Two-Step to OPEN; 
5-8 Repeat action meas 1-4 except to end 
in BFY M facing WALL: 
Side, Behind, Fwd to OPEN, —; Fwd, 
Lock, Fwd, —; Fwd, Close, Back, Close; 
Fwd, —, 2, — end FACING TRAILING 
HANDS JOINED; 
Side, Close, Turn (to Bk to Bk), —; 
Point, Touch, Point, Touch; Side, Close, 
Turn (to Face to Face), —; Point, Touch, 
Point, Touch to SEMI-CLOSED:; 
Fwd, 2, Turn to REV SEMI-CLOSED, Point; 
Behind, Side, Thru to SEMI-CLOSED, 
—; CLOSED Turn Two-Step; Turn 
Two-Step to end in OPEN facing LOD; 
SEQUENCE: Dance goes thru twice plus Ending. 
Ending: 
]-4 Step, Kick, Step, Kick; Apart, —, Point, —. 


x * * 


25-28 


29-32 


13-16 


17-20 


TANGO D’ ANN — Hi-Hat 856 
Music: Frank Sterling — Saxophones, Trumpets, 
Trombones, Guitar, Piano, Drums, Bass 
Choreographers: Pete and Ann Peterman 
Comment: A big band instrumental and an inter- 
mediate level tango routine. Eight measures 
are repea?ts. 
INTRODUCTION 
]-4 CLOSED Wait; Wait; Corte Dip, —, Recov, 
—; Tango Draw; 
PART A 
]-4 Fwd, —, 2, —; Tango Draw; Cross Thru, 
Flare, Thru to SEMI-CLOSED, —; CLOSED 
Rock Swd, Recov to BANJO, Back, (W 
Flare) to SEMI-CLOSED,; 
5-8 Fwd, —, Fwd, —; Rock Fwd, Recov, 
Pickup to CLOSED, —; Corte Dip, —, 
Recov, —; Tango Draw; 
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PART B 
1-4 Fwd, —, 2, —; Turn to BANJO, Side, 
Back, —; Back (turn 1% L), Side, Fwd, —:; 
Fwd (Turn 4 L), Side, Back, —; 
5-8 Back (turn V4 L), Side, Fwd, —; Fwd, 
Rec, Back, (W Flare) to SEMI-CLOSED 
—; Rock/Fwd, Recov, Fwd, —; Pickup 
PART C 
1-4 Fwd, —, 2, —; Turn (1% L), Side to 
BANJO, Back, (W Flare) to SEMI-CLOSED 
—; Fwd (RLOD), —, Pickup to CLOSED/ 
Fwd & 1% L turn), Side to BANJO: Back, 
(W Flare) to SEMI-CLOSED —, Fwd, —; 
5-8 Fwd, 2, Lunge, —; Twist to REV 
SEMI-CLOSED, —, Back/Face, Side; Thru, 
Pickup to CLOSED, Corte Dip, —; Recov, 
—, Touch, —; 
SPOUENCE: A =~ & — 8 —T—A=_ A = 8-6 XH 
Side Corte to end. 


FACE OUT 

By Roy Haslund, Winnipeg, Manitoba, Canada 
Four ladies chain three quarters 
Head two go right and left thru 
Turn the girl and square thru 
Five hands around you do 
Sides do a Frontier whirl 
Allemande left 


Here are three figures from Ed Fraidenburg, 
Flint, Michigan, using Trade and Swing Thru. 

Heads square thru 

Then swing thru the outside two 

Centers trade 

Then swing thru right and left thru 

Dive thru pass thru 

And swing thru the outside two 

Centers trade 

Then swing thru right and left thru 

Left allemande 


Heads square thru 

Then swing thru the outside two 
The ends trade 

Then swing thru right and left thru 
Dive thru pass thru 

And swing thru the outside two 
The ends trade 

Then swing thru right and left thru 
Left aliemande 


Four ladies chain three quarters round 
Heads square thru 

Do-sa-do the outside two make a wave 
Centers trade and swing thru 

Centers trade and swing thru 

Right and left thru 

Dive thru pass thru 

Do-sa-do the outside two make a wave 
Canters trade and cwing thru 

Centers trade and swing thru 

Right and left thru 

Star thru 

Left allemande 
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PASS THRU AND 

By Jeanne Moody, Salinas, California 
Heads pass thru 
Around one to the middle 
Pass thru 
Do-sa-do to make a wave 
Swing thru boys trade 
Girls circulate and star twirl 
Cross trail to a 
Left allemande 


BARGING TO THE STARS 

By Nick Lucas, Kansas City, Missouri 
Side ladies chain across the ring 
Heads a right and left thru | 
Same two square thru four hands around 
Circle up four and make a line for me 
Forward eight and back with you 
Then barge thru you do 
To a right hand star with the outside two 
Heads to the center 
With a left hand star 
To the same two swing thru 
And box the gnat 
Do a right and left thru 
The other way back 
Slide thru and barge thru you do 
To a right hand star with the outside two 
Heads to the center 
With a left hand star 
To the same two 
Spin the top and box the gnat 
Do a right and left thru 
The other way back 
Then cross trail across the land 
There’s the corner left allemande 


SINGING CALL* 


LOOK ON THE BRIGHT SIDE 
By Bob Van Antwerp, Long Beach, California 
Record: Windsor #4904. Flip Instrumental with 
Bob Van Antwerp 
OPENER. MIDDLE BREAK, ENDNIG 
Four ladies chain right on over 
Join hands circle left | sing 
Allemande left 
Go forward two a right and left and then 
Turn back your corner turn thru 
Go left and right and 
Turn back your corner allemande 
Come back and then you promenade 
Promenade the ring get on home and sing 
Look on the bright side of life 
FIGURE 
One and three square thru four hands around 
Get to the corner do a do-sa-do 
Everybody circulate then star thru 
Square thru four hands around 
Give a right to your partner 
Pull by and go left allemande pass one by 
The next you nromenade the land 
Promenade the ring everybody sing 
Look on the bright side of life 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending 
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ELLIOTT’S CORNER 
Ww" IS IT WE always feel that the greatest 


challenge comes from the newest ma- 
terialP Here are some relatively simple dances 
with basic movements that are anything but 
new. However, call some of this material to 
an experienced floor and you will classify it 
as anything but “low level”. This is one of 
the keys to the popularity of George Elliott's 
workshop material. This month, for instance, 
he takes the theme of “Star to a Line” and 
his series will use several examples that pro- 
vide challenge and variety a-plenty. 


Promenade eight and don’t slow down 
Keep on walking those gals around 
One and three you wheel right around 
Pass thru on to the next 

And circle four 

Head gents break make two lines 
Forward eight and back in time 

Pass thru join hands wheel and deal 

A double pass thru 

First go left the next go right 

On to the next right and left thru 

Face that two and trail thru 

Find ole’ corner a left allemande 
Partners all a right and left grand 


Forward eight and back with you 
Two and four do a right and left thru 
Same ladies chain 

One and three a half sashay 

Up to the middle and back that way 
Box the gnat across the ring 

Face the sides and swap and swing 
Same four make a right hand star 
Side men lead them out to a line of four 
Forward eight and back once more 
Bend the line a right and left thru 
Face that two and line up four 
Forward eight and back once more 
Bend the line two ladies chain 
Same ladies lead a dixie chain 

Girls left and boys right 

Find old corner a left allemande 
Partners all a right and left grand 
One and three go forward and back 
Go down the middle and pass thru 
Separate go round two 

Home you go and pass your doe 

Go out to the sides a right hand star 
Head gents lead to line of four 
Forward eight and back once more 
Now pass thru and turn back 

With the opposite two 

A right hand star 

Head gents lead to line of four 
Forward eight and back once more 
Turn to the left go single file 

Gents turn back and find your girl 
And everybody swing and whirl 
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One and three you bow and swing 
Go round and round 

With the pretty little thing 

Take your girl to the right of the ring 
And circle four 

Head gents break and make that line 
Forward eight and back in time 

With the opposite two a right hand star 
Head couples center a left hand star 
Two and four stay where you are 
Heads to the sides 

Star right once more 

Head gents lead to a line of four 
Forward eight and back to the bar 
With the opposite two right hand star 
Head couples center a left hand star 
Two and four stay where you are 
Back to the sides star right awhile 
Head gents lead go single file 

One big ring Indian style 

Gents reach back with your right hand 
Now turn around go 

Right and left grand 


One and three a half sashay 

Go up to the middle and back that way 
Go down the middle and pass thru 
Turn to the right go single file 

Go round two join that pair 

And line up four 

Forward eight and back once more 
With the opposite two a right hand star 
Go once around 

Head men lead them out to a line of four 
Forward and and back once more 

Pass thru join hands bend the line 

With the opposite two a right hand star 
Go once around 

Head men lead to a line of four 
Forward eight and back once more 
Pass thru join hands bend the line 

A right hand star across from you 

Go once around girls turn back 

Do a right and left thru 

Turn the girl and roll away 

Box the gnat across from you 

Change hands and square thru 


Go four hands round when you come down 


Find ole corner a left allemande 
Partners all a right and left grand 


WHEEL AND DEAL TO FACE THAT TWO 


By Jack Olds, Mill Valley, California 
Side ladies chain 


Send ‘em back dixie style to an ocean wave 


Men trade left swing thru 

Step forward do-sa-do same sex 
Spin chain thru ends turn back 
Couples circulate 

Wheel and deal to face that two 
Do-sa-do same sex swing thru 
Giris turn back 

Pass thru and wheel and deal 
Square thru three quarters 
Allemande 


Co 
CO 


CROSS TRAIL EXAMPLE 
By Ray Cox, Glendora, California 
One and three pass thru 
Two and four you do it too 
You're all facing out 
Everybody cross trail to a 
Left allemande 


PROMENADE 

By Bob Barnes, Phoenix, Arizona 
Promenade then one and three wheel around 
Right and left thru the ones you've found 
Two ladies chain turn ‘em round 
Now spin the top without a stop 
Box the gnat pass thru 
Frontier whirl all eight of you 
Square thru three hands look out man 
Left allemande 


CHECK AND WHEEL NUMBER 1 

By Bill Barton, Cornish Flats, New Hampshire 
Heads cross trail thru 
Separate around two 
Line up four pass thru 
Wheel and deal 
Girls pass thru star thru 
Check your lines wheel and deal 
Dive thru pass thru 
Left allemande 


SINGING CALL’ 


BUNDLE OF LOVE 
By Marshall Fliopo, Abilene, Texas 
Record: Blue Star #1835, Flip Instrumental with 
Marshall Flippo 
OPENER, MIDDLE BREAK, ENDING 
Do-sa round that corner girl 
Star thru now with your own 
Circle to the right 
Neath the stars above 
Now rollaway left allemande 
Weave the ring around the land 
Weave that ring with your love 
Why meet your girl and do-sa-do 
To the corner left allemande 
Come on back swing and whirl 
And promenade that land 
Promenade go round that ring 
Take that lady back home and swing 
Swing that bundle of love 
FIGURE 
Head couples left hand star 
Once around but not too far 
Split that corner pair make a line 
Forward up and back with this girl 
Then star thru California twirl 
Make a left hand star one more time 
Gents turn around and then you swing 
Keep her for your own 
Left allemande come back 
And promenade home 
Promenade go round that ring 
Take that lady back home and swing 
Swing that bundle of love 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending. 


AQ 


SWINGEN GNAT 

By Vern Churchill, Rohnert Park, California 
Four ladies chain three quarters 
Four ladies chain 
One and three square thru 
Swing thru box the gnat 
Swing thru turn thru 
Left allemande 


TUNE IN 
By Bruce A. Vertun, Lake Hiawatha, New Jersey 
Heads lead right circle four to line 
Right and left thru 
Roll away a half sashay 
Star thru center four pass thru 
Centers in cast off three quarters 
Star thru center four pass thru 
Star thru cross trail 
Left allemande 


CAST OFF LEFT ALLEMANDE 

By Dewey Glass, Montgomery, Alabama 
Heads right and left thru 
Rollaway with a half sashay 
Pass thru stop 
Sides right and left thru 
Half square thru 
Centers in 
Cast off three quarters 
Left allemande 


TEXAS RAG 
By Lee Schmiat, Corona, California 
Record: Hi-Hat #368, Flip Instrumental with Lee 
Schmidt 
OPENER, MIDDLE BREAK, ENDING 
All four ladies promenade 
Once around the inside ring 
Do-sa-do at home your corner swing 
Now join hands circle there 
Keep ‘em moving around the square 
Circle left whirlaway and weave 
Weave in and out watch ‘em smile 
Texas girls sure have style 
Do-sa-do then you promenade 
Promenade around the bend 
Me oh my it’s her again and now 
We're swingin’ to the Texas Rag 
FIGURE 
The heads do a right and a left thru 
The side two ladies chain 
The head two do a do-sa-do 
Spin the top you’re doin’ fine 
In and out along the line 
Turn thru and swing the corner 
Left allemande new corner Joe 
Come on back a do-sa-do 
Same lady promenade that ring 
Promenade down Dallas way 
lt’s gonna be a happy day 
Aad now we're swinging to the 
Texas Rag 
SEQUENCE: Opener, Figure twice for heads, 
Middle break, Figure twice for sides, Ending 
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gression. 


NEW BASIC CHECKLISTS 


Companion piece to the Basic square dance teaching. 


Movements booklet helps you 15¢ each — $10.00 per 100 
keep track of your teaching pro- 


12 for 35c eae 


Oeler has produced 


these items wit YOU in mind 


ILLUSTRATED BASIC MOVEMENTS IN SQUARE DANCING — 1967 EDITION 


Many callers give one of these booklets to each member of their learners class, an 
“ee excellent and simple teaching help. Contains 71 illustrations on all the popular basic 
is ea movements used today. 


15c each — $10.00 per 100 postpaid 
inpocTaINATION 
INDOCTRINATION HANDBOOK |iaypadon 


Helps you to start the new 
dancers off on the right foot, an 
excellent stimulant to correct 


postpaid 


SQUARE & ROUND DANCE DIPLOMAS 


| Graduation time? These make excellent 
awards for the new dancer just finishing 
his lessons. 


10¢ each — min. order of 10 — State type 
Add 20c postage with each order 


ne “ye VALUABLE HANDBOOKS | STURDY SLEEVES FOR 
ci Youth in Square Dancing YOUR 7” RECORDS 
Story of Square Dancing Used by Professionals every- 
Square Dancing Party Fun where. Made of heavy duty 
Club Organization paper — long lasting. 
it im dace Publicity Handbook Minimum order 


" Seutieaggkeen Pestis 
f the 
= ; 


ORDER CHECK LIST 
ITEM QUANTITY 


Publicity Handbook 
lus. Basic. Movements 

of Square Dancing —— 
Indoctrination Handbook 
Club Organization 

Handbook cal coomee 
Youth in Square Dancing —_ 
Story of Square Dancing ~~ 
Planning Square Dance 

Party Fun —= 
Green Sleeves (Min. 

order of 100) ke 
Basic Check Lists 

(for callers), 12 sheets ___._—_ 
$/D Diplomas 

(Min. order of 10) 4 | 
R/D Diplomas : 

(Min. order of 10) a 


Total Amount 
(Enclosed) $ 


100 for $5.00 postpaid 


35c¢ each postpaid 


SETS IN ORDER, 462 No. Robertson Blvd., Los Angeles, Calif. 90048 
FREE — THREE EP HOEDOWN RECORDS 


Six of Sets in Order’s all-time hoedown favorites remastered 
so that each lasts longer than five minutes pressed on to inree. 
quality 7” 45 RPM records. 


OR — If you prefer — instead of the Hoedown Records, you may elect B tee 
to have Sets in Order for 15 months rather than 12. ‘ee 


Free with each New or Renewal Subscription to Sets in Order, 
Please CHAK ¢ one: New - ‘Renewal ae : 


Subscription — ee ; 
Rates: ] year 2 years 3 years — 
U.S.A. $5.00 $9.00 $13.00 — | 
Canada 5.50 (U.S. Funds) 9.50* (U.S. Funds) 13.50* (U.S. Funds) 
Foreign 6.00 (U.S. Funds) 10.00* (U.S. Funds) 14.00* (U.S. Funds) 
“No additional premiums 


Set Seren ; et 45 le No peg pee ee Dean ee a rae pt tow Aor o get 
eeu 2 2s hee San = 


CL ee yee eee 


City and ne ee neers 
ZIP CODE © 


(LETTERS, continued from page 3) 

I could never square dance again because we 
had been square dancing for 19 years and 
loved every minute of it. As time went on I 
realized that our closest friends were square 
dancers and that was all the social life we 
had — and what a wonderful social life it is. 
Its a pity we cannot get over to the world 
what square and round dancing can really do 
for people. It’s a great way to prevent and 
help solve problems. 

I am now back with my square and round 
dance clubs and of course it isn't the same 
but it helps to heal the wounds and one thing 
I do know — I'm socializing with the greatest 
people on earth. 

Nonalie Thompson 
Clarendon, Texas 


Over the years we have received many won- 
derful testimonials for square dancing but we 
have never been more impressed. Your letter 
indeed embodies a great deal of the spirit of 
square dancing and we can only thank you for 
putting into words what many people must feel 
concerning this hobby. — Editor 


Dear Editor: 
My wife and I spent 13 months in Europe 


es 


=P 2 ee 


on a long vacation and now we are back 
again dancing. We started a square dance 
group about seven years ago and it is still 
going strong. We dance twice a month, have 
a small group but an enthusiastic one. About 
four of us call, patter and singing. 

Since we didn’t dance for 13 months, we 
now find that there are dozens of new calls — 
some good, but a lot of them trash that we 
have to learn if we are to feel comfortable 
in dancing the way some of the groups we 
attend do. 

I feel that unless there is a change square 
dancing will suffer. We meet a lot of people 
who say, “Oh yes, we used to square dance 
and it was so much fun but we dropped out 
when it got to be a lot of hard work — with 
calls being barked out like in the army.” 

We hope you get somewhere with your Gold 
Ribbon program. 

George S. Koch 
Berkeley, Calif. 
Dear Editor: 

We were thrilled to be featured as Round 
Dancers of the Month in the September Sets 
in Order and have had many messages of con- 
gratulations from friends in the States and in 


a me i rw net tr ees. a 


TWO BRAND NEW EXCITING RELEASES 
“ROAMIN’ IN THE GLOAMIN”’ 


JOHN WINTON 


Scope #517 — Flip Inst. 
Featuring John Winton & The Cross Cats 


“THAT'S LIVING” 


Scope #518 — Flip Inst. 
Featuring Bob Page 


BOB PAGE 


— Have You Tried — 


ROUNDS 
SIDE BY SIDE Scope #13 
QUINTANGO Scope #8 


GOODNITE TWOSTEP SH #5002 


SQUARES 
POOR BOY Scope #516 
BERTIE Scope #511 
APRIL IN PORTUGAL Scope #502 


Scope Records has a new owner. He welcomes your suggestions and contributions. Drop him 


a line at the address below or call him at (805) 543-2827. 


Mac McCullar 


The best of Sunny Hills is still available through Scope Records. 


NEW ADDRESS 


P.O. Box 1448, San Luis Obispo, Calif. 93401 


scdpe records 
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#588 PARTY PETTICOAT 
$14.00 


Postage 75c 
Our fullest, most beautiful 
petticoat. Very full. 3 flounces, 
2 of nylon baby horsehair, 
1 of nylon sheer. Cotton yoke. 
Colors: White, Black, Red, Pink, 
i) Blue, Hot Pink, Royal. 

#586 Made in Pastel-Multi-Colored 
or combinations of Kelly-Lime-Y¥ ellow 
or Brown-Gold-Beige .................. $16.00 

Mailing Charge on petticoats — 75c 


Wishes you a Very Happy and Trosperous New Year 


fey ert hg hee Tatami ae nas 


NEWCOMB 
TR 1640M HF2 


One of the most popular 
models in the Newcomb 
line. Hi-Fi speakers and 
40 watts of power offer 
excellent coverage with 
perfect clarity. 

$284.95 Cash Price 
F.O.B. Kansas City 

(Easy payments if desired) 


8315 Wornall Road, Kansas City, Mo. 64114 © Phone Highland 4-3110 * Open Thurs. eves. 


Europe. We would like to make one cor- 
rection. Altho’ we both attended the Washing- 
ton Spring Festival in 1965, I (Gwen) did not 
call on that program but called guest tips in 
our travels thru various places. 
Fred and Gwen Manning 
London, England 
Dear Editor: 

Being featured in Sets in Order is quite 
an event! Your magazine featuring me came 
out the first of October and during the month 
of October I was on tour in several states. 


It was interesting to note that at every dance 
I called someone came up to me and called 
my attention to the fact that they saw my 
picture in Sets in Order. 

There is no doubt that Sets in Order is the 
most-read square dance magazine in the world 
and as such it is a distinct honor to be fea- 
tured in its pages. | do thank you for making 
me your October featured caller. 

By the way, my various clubs also brought 
that issue to the club dances to show around 
and I am happy to note that several dancers 


JUST BEFORE THE BIG CONVENTION IN SEATTLE, 


JUNE 15-25 see 
1969 


o SQUARE 
DANCER’S £ 


CRUI SE TO Stee Ss eerste ao ae & 5 . 
Ma RE 
escorss AL & NORM 
WITH ESCORTS | 


WASHINGTON 


RK 
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Starting in Seattle, the trip will wend its way in the Cruise Ship Glacier Queen, 
via the enchanting inside passage up the coast of Cahada into our 49th State. Visit 
the historic sites of the early Gold Rush, travel the “Trail of “98” on a scenic, 
narrow gauge railway, journey to the foot of the Mendenhall Glacier, don’t miss 
the Red Dog Saloon. This delightful See America tour will return to Seattle just 
prior to the start of the 1969 National Square Dance Convention. So plan your 
vacation and include two treats: traveling and square dancing, and write now for 
the detailed itinerary to: 


The American Square Dance Workshop, Inc. 
462 N. ROBERTSON BLVD., LOS ANGELES, CALIFORNIA 90048 
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NEW RELEASES 


No. 4910 CRY BABY CRY Called by: Dave Abbott 
No. 4911 THIS OLD WORLD Called by: Bob Van Antwerp. 


RECENT RELEASES 
No. 4908—WITH YOU 
Called by: Dick Hoffman 
No. 4909-—CHECKING OUT 
Called by: Wayne West 


5530 N. Rosemead, pena City, Calif. 91780 


‘Windsor Records- 


asked for your address so that re may sub- 
scribe. I hope they all do. 

I would certainly like to see your hall since 
your remodeling. That article about the re- 
modeling job was a good one. 

Harold Bausch 
Leigh, Nebr. 
Dear Editor: 

S.0.5.! 

Maybe some kind soul could give me a 
hint as to how to iron rows of ric rac braid 
which are close together. After being washed, 
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ENGRAVED ) BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 


or colored plastic. 


Badges for officers, callers, callers’ wives, etc., plus a large selection of 


comical '‘GOOFIES’’ 


(All badges illustrated in reduced size.) 
Write us for full details and prices. 


WESTERN PLASTIC PRODUCTS = 


LONG BEACH, CALIF. 90813 


1701 MAGNOLIA AVE., 


I EE a a he 


Mrs ah hee ‘e 
DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 


BOB 
VAN ANTWERP 


ng re ee eee ee ee 


it wrinkles and folds over on the dress material 
into a roll. While [m unfurling and ironing 
one row, the other rows inevitably get pressed 
over the wrong way! Any wise laundress to 
the rescue, please! 
Monica Hinds 
Penticton, B.C., Canada 


Can some kind laundress help Monica? Write 
to us, please, if you have an answer for the 
above. There must be many owners of braid- 
trimmed dresses who would like to read the 
answer in Sets in Order. Thank you. — Editor 


J A 
Wf | 


This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


a NEW lar Ger slot 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD | 
MILLER 


LOWELL. MASS. J 


Name and 4 
Town or Club 


B85 ea. 


Name only 


80 ¢ ea. 
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DO YOU WANT TO 


Use the newer material without clobbering 
your floors? 


eS, 
G) 


\ Follow the action in the square as you 
call? [Attention: An Ideal Textbook 
for CALLERS’ CLASSES | 


y. 
a 


O, 
‘s 
5 


Order Teach new dancers even though you 
from: Y-& may never have taught before? 
JAYKING ‘ea 

P.O. Box 462 Find interesting equivalents and 
Lexington, zero movements in seconds? 


Mass. 02173 


(Mass. residents add 3% sales tax to base pr.) 


THEN GET 


HASHING IT OVER...a monthly series; diagrams, equiva- 
lents, zeros, etc.; $9.95 per year for 12 issues (U.S. and 
Canada) postpaid). 


¢ THE FUNDAMENTALS OF CALLING ...a 200-page book; 
24 chapters; hundreds of diagrams; $8.95 postpaid (Canada 
$9.95; airmail U.S. & Canada $10.50), 


HOW TO TEACH MODERN SQUARE DANCING ...a 178- 
page book that covers 30 complete lessons in detail; $8.00 
postpaid (Canada $9.00; airmail, U.S. & Canada $9.25). 


THE HASH WHEEL... white plastic wheel, sized like a 45 
rom record; dial your zero movements and equivalents; 
$3.25 postpaid (Canada $3.75; airmail U.S. & Canada $3.85). 


Dear Editor: 


Ray Boyd, who calls for the Haylofters at 
Colorado State University, and I are trying 
to organize an intercollegiate square dancing 
association. University and college square 


dancing groups have an unusual number of 
problems that are not found in other groups 
and we feel that there is much to be bene- 
fited from a mass exchange of ideas between 
these clubs. We also feel that it is very impor- 
tant that these young dancers are handled in 
such a way that they will be indoctrinated 


dancers for many years to come. 

Could you offer some suggestion as to how 
we might contact as many university and 
college clubs as possible? We would appreciate 
any information or suggestions you might have 
to otter. 

Ken Oppenlander 
319 South 6th St. 
Manhattan, Kansas 66502 

We quite agree with you that the challenges 

in working with intercollegiate square dancing 


groups are rather unique. Quite a few colleges 
and universities do feature square dance activi- 


STYLE #791 


pee fete 
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A 2 piece dress made of Fine Quality, 100% Cotton, 
Drip Dry Springknight Broadcloth and trimmed with a 
Cotton Cluny Lace in either Beige, Black or White. 
Fabric Colors—Pink, Hot Pink, Purple, Baby Blue, 
Royal Blue, Turquoise, Mint, Avocado Green, Brown, 


Orange, Beige, Red, Yellow and Black. Price 
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Add $1.35 for postage and insurance. 


Desert Flower 
Original 
P.O. Box 4039 


3118 CENTRAL S. E. 
ALBUQUERQUE 
NEW MEXICO 87106 


Please give dress size, 
exact bust measurement, 
waist measurement and 
length of skirt, not 
including waistband. 


WRITE FOR 
NEW COLOR 
BROCHURE 


Include Zip Code 
with your address 
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NAT‘L SQ. DANCE ——————— 
ATTENDANCE BADGE PALM BEACHES 


of LORIDA 
Colorful Red, White, & Blue Badge. H/ >) 
Attendance Bars Available for | | 
Past Conventions. (ig | | 
$2.00 for Badge & 1 Bar. Add. Bars $.70. < | 
__1OM SCOTT 


Send Sketch or idea for Free Sample to: 


Name & Club Badges made of 


DELRONS BOX 364 durable plastic in a variety of 
LEMON GROVE, CALIF. 92045 colors and sizes. 


ties and | would think it would be to their ad- 
vantage to know of the existence of others. We 
have printed your address here in the hope that 
many of the collegians interested will write to 
you, as a first step. — Editor 
Dear Editor: 

How can I get a new copy of the gift record 
which came with my recent subscription? | 
would be glad to subscribe for someone else 
if that would do it. 

The record which you sent was undoubtedly 
doubled into the bottom of a mail bag, placed 
close to the motors on the ‘plane and well- 


heated for 9000 miles. Its warp is something 
to behold — no Texan ever rolled the brim 
of his hat any better than my record. Of 
course, this means that the needle will not 
ride the waves and the record is useless. I 
would like another. Let me know what we 
can do. 

John R. Gosney, Pastor 

Union Church of Tripoli 

Tripoli, Libya 


All is well. We will be glad to send you 


RECORD CASES 


Model 1233 
only $5.95 
$1.25 Postage & Handling 


Holds 35 LP albums 
Protect your square dance albums 


Phone (213) 
652-7434 


Callers’ Supply Company 


Model 
745-60 
— - 5 c Postage & Han d ling 


Holds sixty 45 RPM records 


All steel construction 


Model 714 
Holds 120 - 45 RPM records 
iust $5.95 


$1.00 Postage & Handling 


| WRITE FOR FREE BROCHURES 


Californians add 5% sales tax. 


P. O. BOX 48547, LOS ANGELES, CALIFORNIA 90048 
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Mac GREGOR RECORDS 


NEW FLIP INSTRUMENTALS 


Ze 2047 — “HAPPY TIMES ARE HERE AGAIN’ —s- RECENT RELEASES 
[ gia gow) Called by Allen Tipton 2046 — “JINGLE BELLS” 
Ae + Mii), Called by Bruce Johnson 


ag NEW HOEDOWNS 2045 — “KEEP SMILING” 
048 — A Side — “MOUNTAIN DEW” Called by Stu Robertson 
B Side — “BOOMERANG” 


MacGREGOR RECORDS 729 S. Western Ave., Los Angeles, Calif. 90005 


another album without charge. Of course, all and from this information couples from five 
new subscriptions to Sets in Order will also be ctates and D.C. were in attendance. 
sppreciared) —watior We are certain a great deal of effort is put 
forth to give the square dance public a mag- 
Dear [ditor: azine so informative; we want you and your 
We are new to the square dance world. _ staff to know we appreciate this effort. A great 
Our club was organized in February of 1968 big Thank You for the boost you gave us 
and as soon as we were introduced to your during our festival activity. 


magazine we found it very informative and Frank Slagle 
friendly. We requested the use of your Date Kingwood, W. Va. 
Book to let our square dance friends know of Dear Editor: 

our Buckwheat Festival Dance in September Thank you for your kind offer of intro- 


THIS IS A DRESS DESIGNED FOR YOU 
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Thousands of happy dancers have bought 
our styles at hundreds of stores located 
Coast to Coast. Your favorite dealer prob- 


ably has a selection of our dresses in stock. 
If he doesn’t, ask him to contact us. We'll 
appreciate it and we think he will too. 


Patina. of m lami 


2110 NORTHWEST MIAMI COURT © MIAMI, FLORIDA 33127 


Style 120 
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CHAMPAIGN, ILL. Bad fh 5 3 


% Ener 


25¢ PER LETTER 


6, 2eee ¢*"e We. 
toe” sree eat 


WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES 


ee Oo + 
OOse coc 


‘* 
cc 9000 0005 


CHAMPAIGN, ILL. 


(NO CHARGE FOR TOWN & STATE) 


+ 208 


BLACK OR WHITE BADGE WITH CHOICE OF STONE COLOR 
CRYSTAL — CAPR! BLUE — OLIVINE — SAPPHIRE BLUE — BLACK DIAMOND — EMERALD GREEN — PERIDOT GREEN 
TOPAZ — RUBY RED — ROSE — JONQUIL — AMETHYST — AQUAMARINE OR AURORE BOREALE 


One Color Stone Per Badge 
Letters Approx. 34” Tall — Badge Sized To Fit Name 


‘Send for Free Catalogue on Badges, Stickers, Accessories, etc.” 


The MAREX (o. 


Box 371, Champaian, Illinois 61820 


ductory subscriptions. I find on checking that 
every caller and teacher in our Parkland Zone 
subscribes to Sets in Order. They all know a 
good thing and most are subscribers of long 
standing. We certainly appreciate everything 
you are attempting to do for square and round 
dancing. 

John Hutchinson 

Prince Albert, Sask., Canada 
Dear Editor: 

On a recent trip to England, I took along 

the address of Fred Manning, published in a 


he 
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recent issue of Sets in Order. This contact 
opened the door to a most enjoyable two weeks 
of square dancing. 1 found that British Ameri- 
can square dancers take the “sport” seriously 
and dance well. My thanks to S.I.O. and to 
all the British dancers and callers for again 
showing me that Square Dancing is Fun and 
Friendship the world over. 
Bruce Snider 
Ankara, Turkey 
Dear Editor: 
I would like to praise the job which Sets 
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STAFF MEMBERS 


‘Sire. SQUARE DANCE CENTER Mary ah 


Henry & Esther 


Harry Lackey 


Coo! | June 8th to August 30, sree | — 


Dan & Marian 


Colin Walton 


Bery! Main ; 
Inv & Betty Jim & Noriene 
Easterday Pearson 
Johnny Creel 
Bill Wilson bel BO el Yice oe éh Ron Schneider 
Ane oie trene & Bill Hart 
Carne Treat yourself to a real Square Dance 


vacation in the land of the Blue Ridge 


Cliff Hendricks 


and great Smoky Mountains. . 


. Our 


Ken Anderson, 


Jim Taylor eleventh year, we offer the square dancer Dan Dedo 
pa Pi lag everything he needs to make his vacation Mike & Nancy 
eonar Hanhurst 
perfect. Private room and bath, three 
delicious meals every day daytime 
Bob Rust workshops in rounds and squares — Dick Jones 
oot oe children are supervised during work: kcal = a 
arl & Joyce Tommy & Edna 
Bornman shops and evening dances. Thompson 


ESS 


For Brochure write: Wm. Schmidt, Rainbow Lake Lodge, Brevard, N. C. (28712 
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Let Callers’ Supply serve you! 
CHOICE OF OVER 7O COMBINATIONS AND 
MODELS PRICED FROM $107.50 TO $857.50 


MONITORS—M-12 $79.50 M-9 $69.50 
Easy Terms ... . 12 Months to Pay 


e WRITE FOR FREE BROCHURE AND ORDER 
THE SET BEST SUITED FOR YOU 


Californians add 5% Sales Tax. 


Callers’ Supply Company 
Phone (213)-652-7434 
P.O. BOX 48547, LOS ANGELES, CALIFORNIA 90048 


in Order does for the new dancer. Since I 
have only been dancing a little over a year 
I can speak from experience. A new dancer 
really has little to base his decisions about 
square dancing on except thru his club caller. 
Without a magazine like S.1.0. he would not 
know just how big and wonderful the world 
of square dancing really is. 

I have some views about the current prob- 
lems and opportunities in the square dance 
world of today. Here they are: 

Arky style — arugh!!! I don’t know of 
single person — man or woman — who likes 


this “style” of dancing. Why do most callers 
still persist? Wise ’em up! “Cutesy” calls which 
dont mean a blessed thing but which travel- 
ing callers seem to feel build their reputation 
are not for me — ie., Here Come de Judge, 
Sock it to Me, etc. 

And what about club officers who feel that 
the only thing that square dancers come to a 
club for is to dance? I like to square dance 
as much as anyone but I also like to have 
time enough to mingle — mingle — mingle. 

Jim Truiock 
Jackson, Tenn. 


CA LER 
OF THE 


MONTE 


Beryl Main — Aurora, Colo. 

ERYL MAIN is a name well-known to record 
buyers and to those who attend the vari- 
ous square dance festivals across the country. 
Beryl records on the Wagon Wheel label and 
makes regular tours to every part of the 
square dance land, serving on institute staffs 
as well as calling for the “big events.” His 
latest on record is Sally Was a Good Old Girl. 

A regular caller for six clubs in the Denver 
area, he also conducts beginner classes and 
advanced workshops going from one end 
to the other of the spectrum. 

Beryl and his wife Kerrie are originally from 


lowa. They were introduced to square dancing 
in 1956 by Pat and Harold Kuhns, close friends 
and avid square dancers in Des Moines. Under 
the tutelage of Denver caller Harry Sherman, 


the Mains danced for five years before Beryl 


decided he was on the wrong side of the 


mike. That was when he took up calling and 


he has been at it in a large way ever since. 

About National Conventions, Beryl has a 
fine, warm feeling; he hasn’t missed a National 
since 1958. “That's where it all is,” he says, 
“the people who work to promote square danc- 
ing in the best tradition. The National Con- 
ventions generate an excitement and comrade- 
ship among dancers and feature the finest in 
calling. I always leave feeling pretty inept, 
but grateful to be a small part of it.” 

Beryl and Kerrie have six children, hope- 
fully all present or future square dancers. 

ABOUT CALLER OF THE MONTH 

This particular feature is one of the oldest 
of the regulars and we are interested in deter- 
mining whether its appeal is of general interest 
to all. Let us know if you would like to see 
more “Callers of the Month” and also “Paging 
the Round Dancers . 


YOU'RE INVITED TO JOIN THE 


ALASKA POST-CONVENTION FUN-TRIP 


JUNE 29 to JULY 10, 1969 


Kamo 
WIPO, FF¥TIILY | 


t. McKinley, Fair 
gr oat Prince Rupert and many other points! 


Write for brochure and rates from anywhere! 


MIDWEST TRAVEL SERVICE 


LAfAita Horse, oKagWway, 


HOWARD B. THORNTON, Director 


2936 Bella Vista 


St 
Co 


677-7777(405) 


Midwest City, Oklahoma 73110 


VOLUME CONTROL 


for EV microphone to use 
with Newcomb PA systems 
25 Watt 40 Watt 56 Watt 80 Watt 


NEWCOMB P. A. SYSTEMS for Every Purpose 


TR 1640M-HF2 
$284.95 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR 


1839 — Breakaway, Key of G 
Chuck’s Breakdown, Key of A 
(Hoedowns) 


1838 — Ernie B, Key of A 
Cabbage, Key of F (Hoedowns) 


1837 — Lilly of Laguna (By Stan and 
Dorothea House) 
One Rose (By Jo & Ed Freemtn) 
Round Dance 


1836 — Mental Journey 
Caller: Ken Bower, Flip Inst. 


1835 — Bundle of Love 


Caller: Marshall Flippo, Flip Inst. 


1834 — Water Hole, Key of G 
Uh-oh, Key of F (Hoedowns) 


1833 — Tell Maude | Slipped, 


Caller: Marshall Flinpo 


1832 — Who’s Worid 
Caller: Al Brownlee, Flip Instr. 


1831 — Rainbows Are Back in Style, 
Caller: Marshall Flippo, 
Flip Instr. 


1830 — in Your Heart, Caller: Marshall 
Flippo, Flip Instr. 


Over 
75 Combinations 
to Choose From 


Write for Brochure 
and 
Select Your Choice 


TERMS 


for 
Your Convenience 


USED 
P.A. SYSTEMS 
AVAILABLE 


All Prices 
F.0.B. Houston 


BOGAN 


1216 — ROSIE 
Caller: Jim Tracy, Flip Inst. 
(Omaha, Nebr.) 


1215 — Juanita Jones 
Caller: Billy Dittemore, Flip Inst. 


1214 — Good Girls Gonna Go Bad 
Caller: Billy Dittemore 
Flip instr. 


ROCKIN’ “A” 


1342 — Milk Cow Blues 
Caller: DeWayne Bridges, 
Flip. Instr. 


1341 — Folsom Prison 
Caller: Roger Hopper 


1340 — Ragtime Gai, 


Caller: Bill Wiison, Filip instr. 


MUSTANG 


122 — Rollin’ On 
Caller: Harold Bausch, Flip Inst. 
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Caller: Henry Hayes 


i 
i 


TRS 1680 NF-2 
$429.00 


LORE 


1103 — DOES YOUR HEART BEAT FOR ME 


Caller: Bob Augustin, Flip Inst. 


1102 — Dallas Darling 
Caller: Emanuel Duming, 
Flip Inst. 


1101 — New Way To Live 
Caller: Bob Augustin, Flip Inst. 


1100 — Heaven Says Hello 
Caller: Johnny Creel, Flip Inst. 


1099 — When The Moon Comes Over 
The Mountain 
Caller: Bob Augustin, Flip Instr. 


SWINGING SQUARE 


2345 — Sadie The Cleaning Lady 
Caller: Ed Fraidenburg, Flip Inst. 


2344 — Only A Fool Keeps 
Hanging Around 
Caller: Ken Finnerty, Flip Inst. 


2343 — Open For Business 
Caller: Cal Brazier 


2342 — It’s A Small World, Caller: 
Bill Saunders, Fiip instr. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 7/008 Phone UN 27077 
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We make ONE thing 
But GOOD! 


THE FINEST QUALITY, POPULAR PRICED 
SQUARE DANCE SHOE IN ALL AMERICA. 
MADE OF SOFT, LIGHT, FLEXIBLE 
CHOICE LEATHER. 


Gordon’s PROMENADE Shoe 


“COMPLETE SQUARE DANCE OUTFITTERS” 


* The only shoe of its kind in 
all widths A-B-C-D-E-EE-EEE 

* Cushion insoles 

¢ Good Look’n — Smartly 
Styled —Trim — Neat— 
Eye catching design 

¢ Popular price 


$14.95 


¢ We pay postage anywhere. 


VELCO 


SLO-DOWN For Slippery Floors 
SPEE-DUP For Sticky Floors 


2488 Palm Ave. 


Hialeah, Florida 
P.O. Box 841—ZIP 33011 


@ NO DUST 
@ NO PARAFFIN 
@ NO ABRASIVES 


16 OZ, CAN SLO-DOWN 
or 
11 OZ. CAN SPEE-DUP 
$1.95 plus 40c postage (USA) 
$2.25 plus 50c postage (Canada) 


5% Sales Tax for Calif. orders 


MAIL ORDER TO: 


462 N. Robertson Bivd., 
Los Angeles, Calif. 90048 
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GORDON BROTHERS 
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(RECORDS, continued from page 5) 


ALABAMA JUBILEE — Windsor 4903 

Key: A Flat Tempo: 135 Range: High HC 

Caller: Lee Helsel low LC 

Music: Western 2/4 — Guitars, Piano, Trumpet, 
Bass, Drums 

Synopsis: (Break) Allemande — daisy chain — 
promenade (Figure) Allemande — partner right 
— ladies promenade — box the gnat — men 
promenade — do-sa-do — corner swing — 
allemande — promenade. 

Comment: A lively version of a tune that has 
been recorded many times. Dance pattern is 


quite easy. Rating: yyxk 
THE WILDER THE HEART BEAT — Top 25178 
Key: B Flat Tempo: 132 Range: High HC 
Caller: Ralph Kinnane low LB 
Music: Western 2/4 — Guitar, Trumpet, Drums, 


Bass, Piano 

Synopsis: (Break) Men star right — do paso — 
ladies star across — men star right three quar- 
ters — allemande — right and left grand — 
promenade (Figure) Sides (heads) right and left 
thru — half sashay — heads pass thru — round 
one — in the middle do-sa-do — box the gnat 
— pull by — swing — allemande — grand right 
and left — promenade. 

Comment: A lively tune and a fast moving, close 
timed dance. Good “toe tapping” music. 


Rating: xvy% 


TEXAS RAG — Hi-Hat 368* 

Key: B Flat Tempo: 128 

Caller: Lee Schmidt Low LC 

Music: Western 2/4 — Guitar, Accordion, Piano, 
Clarinet, Trumpet, Drums, Bass 

Synopsis: Complete call printed in Workshop. 


Range: High HC 


Comment: A real good country tune, excellent 
music, and a driving close timed dance routine 
using standard patterns. Rating: yyyrv+ 

ROLLIN ON — Mustang 122 

Key: D Tempo: 127 Range: High HB 

Caller: Harold Bausch Low LB 


Music: Western 2/4 — Guitars, 
Drums, Bass, Clarinet 


Piano, Trumpet, 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance, The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you shouid be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
ELF the calls reproduced in the Workshop sec- 
tion of the same issue. 

Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: yvAverage, pry Above 


Average, WHHExceptional, WW Outstanding. — 
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CATERING FO SQUARE DANCERS 


% ALABAMA 


LEO’S WESTERN WEAR S/D SHOP 
3756 Government Blvd., Mobile 36609 


$ ARIZONA 


CLAY’S BARN 
P.O. Box 1863, Sierra Vista 85635 


%e CALIFORNIA 


AMOS SQUARE DANCE SQUARE 
624 W. Main, Alnambra 91801 


CATHY ENTERPRISES 
7235B—Alabama Ave., Canoga Park 91303 


MODERN RADIO 
1556 Haight St., San Francisco 94117 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 94612 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 93555 


ROBERTSON DANCE SUPPLIES 
3600 — 33rd Avenue, Sacramento 95824 


% CANADA 


DANCE CRAFT 
424 Brentwood, Burnaby, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


S 4 COLORADO 


S. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 80215 


te FLORIDA 


CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 33155 


RECORD-RAC 
1607 Peachtree Circle N., 
Jacksonville 32207 


te GEORGIA 


RECORD CENTER 
2581 Piedmont Rd. N.E. Atlanta 30324 


¥ ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 60641 


% INDIANA 


STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 46514 


% KANSAS 


BETTY’S CALLER SUPPLY 
1020 W. MacArthur Rd., Wichita 67216 


% KENTUCKY 


PRESLAR’S WESTERN SHOP 
3111 South 4th St., Louisville 40214 


% LOUISIANA 


DANCE-RANCH 
Carrollton Shopping Center, 
New Orleans 70118 


se MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 01983 


JERRY'S RECORD SERVICE 
48 Grove St., Springfield 01107 


More Dealers Follow 


=| = 


soe em 7. 


WE ARE RECOMMENDING ... 
A WONDERFUL CIRCULAR MIXER! 


DENA’S HORNPIPE (Arranged by Dena M. Fresh) 


It has excitement, charm and challenge, and the quality 
that brings shouts of “Let’s do it again!” 
(Not for beginners — sorry.) 


The Record is Folkraft #1150 “High Level Hornpipe”, 
great square dance music. Get it from your dealer, 
or maybe you have it. 


Send us a 25c piece and we'll send you the instructions. 
LLOYD SHAW OUNDATION, ING. 
P.O. Box 203, Colorado Springs, Colo. 80901 


— Se 


Square dancers -- 


“FREE CATALOG. 


Everything for the whole family . . . 
newest fashions, classics, even 
hard-to-fit sizes! Also riding 
apparel, ranchwear, tack and 
saddlery. Satisfaction guaranteed. 


= = 
| Beckwith s of Boston 


68S FRANKLIN STREET., BOSTON, MASS. 02110 


PARTY NAPKINS 


Refreshment size (9x 9’) 
50 in a package — 75c 
Luncheon size 

(12x 12°) 

50 ina 

package — 85¢ 
Postpaid 


ORDER FROM 


eshiCrter’ ANGELES, CALIF, 90048 
462 N. ROBERTSON BLVD. 


Dick Cary Band 


nl 


HAT 


Records 


“SOCK IT TO ME” 


Joe and Opal Cohen 


54 


A New Singing Call by ERNIE KINNEY 


“TOO MANY CHIEFS” 


New Round Dances 
“JUST PRETEND” 


Archie and Nora Murrell 
Hi-Hat 857 


Synopsis: (Break) Allemande — do-sa-do — men 
star jeft —star promenade — back out full turn 
—ladies chain — chain back — promenade (Fi- 
gure) Heads right and left thru — star thru 
— pass thru — eight chain thru — right and 
left thru — half sashay — swing — promenade. 

Comment: A good tune and a smooth flowing 
dance. Rating: svsv+ 


CURRENT BEST SELLERS 

Fifty dealers and distributors of Square 
and Round Dance records in key cities 
throughout the United States and Canada 
were canvassed to find out just what records 
were selling in their individual area. The fol- 
lowing lists were made up from results of 
that survey as tabulated in mid-December. 

SINGING CALLS 
Sally Was A Good Girl Wagon Wheel 307 
Love Is The Reason Kalox 1084 
Chime Bells Top 25174 
Mental Journey Windsor 4906 
With three tieing for fifth place 


Honey Love Hi-Hat 366 
It’s A Small World Swinging Squares 
2342 


Mental Journey Blue Star 1836 
ROUND DANCES 


Molly ’‘n Me Hi-Hat 854 
Because Of You Grenn 14112 
Rockin’ Ida Hi-Hat 853 
Mary Claire “Melvina” 

Rebecca Jane Belco 230 


Sombrero Windsor 4734 


NEW WAY TO LIVE — Lore 1101 


Key: C Tempo: 127 Range: High HB 
Caller: Bob Augustin Low LC 
Music: Western 2/4 — Guitars, Piano, Drums, 


Bass, Clarinet 

Synopsis: (Break) Head ladies chain — four ladies 
chain — side ladies chain — circle — allemande 
— do-sa-do — allemande — promenade (Figure) 
Ladies chain three quarters — heads right circle 
to a line — star thru — do-sa-do — right and 
left thru — swing corner — pomenade. 

Comment: A danceable country tune and standard 
dance pattern with good timing. Rating: 7+ 


Hi-Hat 370 


ERNIE KINNEY 


SETS in ORDER, JANUARY ‘69 


‘PUBLICATIONS: 


CATERING TO SQUARE DANCERS 


+e MICHIGAN 


ARROWHEAD TRADING POST 
433 N. Washington Avenue, 
Royal Oak, Michigan 48067 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 48063 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


ye MINNESOTA 


LOUISE MUSIC SHOP 
727 Grand Avenue, Saint Pau! 55105 


“AL” JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 55407 


tx MISSOURI 


DO-SAL SHOPPE 


1103 S. Crysler St., Independence 64052 


ye NEBRASKA 


J. L. BRANDEIS 
16th & Douglas, Omaha 68102 


te NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 07114 


te NEW YORK 


BERLINER MUSIC SHOP 
154 4th Ave., New York 10003 


+ OHIO 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 43609 


te OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 97216 


tx PENNSYLVANIA 


PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Haverton 19083 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 17055 


RAY WARD RECORD SERVICE 
17 So. Ist St., Bradford 16701 
% RHODE ISLAND 


SUNCRAFT WESTERN WEAR 
Rt. 117—Indian Trail, Coventry 02816 


tc SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 57701 


% TEXAS 
CEE VEE SQUARE DANCE SHOP 
1148. Western, Amarillo 79106 


EDDIE’S & BOBBIE’S RECORD SHOP 
8724 Tonawanda, Dallas 75217 


% WASHINGTON 


AQUA RECORD SHOP 
123012 Westlake Ave. N., Seattle 98109) 


DECKER’'S RECORDS 
E. 3936 17th Ave., Spokane 99203 
¥% WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 53208 


STORES handling square dance records are wel- 
come to write Sets in Order for information 
regarding a listing on these pages. 


Additional Dealers on Previous Page 


ee er ee: 


NEW RELEASES 


JON JONES 
Calls 
FLIP INSTRUMENTAL 
SL-129 
“ANITA, YOU‘RE DREAMING” 


MELTON LUTTRELL 
Calls 
FLIP | NSTRUMENTAL 


SL-128 
“| WON'T BE BACK TO-NIGHT” 


SQUARE L 


RECORD CO. 8512 La Jolla Ct. 


Ft. Worth, Texas 76116 


FREE CATALOG 


Send for colorful 96-page catalog! 
Matching Square Dance Outfits, 
Slippers, Boots, Dresses, Accessories. 
Complete Western Wear. 


Dept. $ 
f v< : 62 E. 2nd So. 
(ff = SINCE 1919 Salt Lake City, 
RANCHWEAR Utah 84111 
VELCO 


MEANS SAFETY 
NO DUST— NO PARAFFIN 


STOP 


SRIPr ERY NO ABRASIVES 
ssh idaab ee 16 OZ. CAN SLO-DOWN 
Or 
S\0 DOWN) 11 OZ. CAN SPEE-DUP 
| $1.95 (USA only) Plus 
‘' By Velco $2.25 (in Canada) Postage 


: y 
Noh” DEALER INQUIRIES INVITED 


Aig pF WRITE: 


/ aS 


118 So. Lake St. 


ae Los Angeles, Calif. 90057 


RECRUITING HELPS 


= 
rial neta) | 


es 
ani jon POST CARDS — 
= = A diet of the 


— — = — a ET Roar 


— Johnny Velotta Supply 


ur Beginners Group 


THE UNICORN — Capitol 2243 


Key: E Flat Tempo 128 Range: High HC 

Caller: Don Stewart Low LE 

Music: Western 2/4 — Guitar, Banjo, Celeste, 
Saxophone, Accordion, Bass, Drums 

Synopsis: (Break) Circle — allemande — partner 
right — men star left — turn thru — allemande 
— weave — do-sa-do — promenade (Figure) 
Heads lead right — circle to a line — up and 
back — pass thru — wheel and deal — double 


pass thru — centers in — cast off three quar- 
ters — star thru — pass thru — corner swing — 
allemande — promenade. 

Comment: The third record out to this tune and 
is probably one of the best. Good music and 
an active dance. Rating: sexyv+ 


HUSH HUSH — Longhorn 172 | 

Key: B Flat Tempo: 125 Range: High HC 

Caller: Red Warrick Low LB 

Music: Western 2/4 — Clarinet, Guitars, Vibes, 
Piano, Bass, Drums 

Synopsis: (Break) Circle — allemande — promen- 
ade — men star right — girls keep going — 
allemande —weave — do-sa-do — promenade 
(Figure) Heads (sides) star thru — substitute — 
right and left thru — pass thru — swing thru 
— girls trade — swing corner — allemande — 
weave — do-sa-do — promenade. 

Comment: Well played music and a novelty tune. 
Dance is standard and has lots of action. 


Rating: sexy 


LITTLE GIRL — Capitol 2270* 

Key: G Tempo: 128 

Caller: Don Stewart 

Music: Western 2/4 — Accordion, Guitar, 
Clarinet, Drums, Saxophone, Bass 

Synopsis: Complete call printed in Workshop. 

Comment: Although this tune has been done sev- 
eral times before this is an excellent instru- 
mental and a good dance. This should please 
the callers. Rating: ey¢+ 


Range: High HB 
Low LC 
Piano, 


MORE AND MORE — Windsor 4905 
Key: G Tempo: 128 Range: High HB 
Caller: Don Farnsworth Low LC 


Music: Standard 2/4 — Trumpet, Clarinet, Guitars, 
Drums, Piano, Bass 


Display posters on light cardboard help publicize 178 starting class 
+1 POSTER 81/5" x11" in 2? colors —12 for $1.5 


#2 POSTER 81/2"x 11”—12 for $1.00 (1 color) 
A good size for store windows and bulletin boards 


52x 3% 


‘join in” poster for mailing to prospects for 


100 for $2.25 
Calif. add 5% sales tax 
462 N. Robertson Blvd., Los Angeles, Calif. 90048 


56 


SETS in ORDER, JANUARY '69 


Synopsis: (Break) Circle — rollaway — circle — 
rollaway — circle — allemande — allemande 
thar — shoot star — swing — promenade (Fig- 
ure) Heads promenade halfway — right and 
left thru — swing thru — spin the top — right 
and left thru — square thru three quarters — 
corner swing — allemande — promenade. 

Comment: A danceable tune and well played mu- 
sic. Contemporary dance patterns. Rating: yx% 


BUNDLE OF LOVE — Blue Star 1835* 

Key: C Tempo: 130 Range: High HC 

Caller: Marshall Flippo Low LC 

Music: Western 2/4 — Guitars, Accordion, Piano, 
Drums, Bass 

Synopsis: Complete call printed in Workshop. 

Comment: A typical Flippo smoothy. Callers will 
have to practice the word meter but the dance 
is well timed, Rating: yxe+ 


Note: The following records (3) all use the same 
tune and we know of at least two others 
scheduled to come out soon. The 3 reviewed 
here are equally good and all have well played 
music (with slightly different interpretations.) 


MENTAL JOURNEY — Windsor 4906 
Key: C Tempo: 128 Range: High HC 


Caller: John Shallow Low LC 

Music: Western 2/4 — Guitars, Trumpet, Drums, 
Bass 

Synopsis: (Break) Ladies promenade — swing — 
circle — allemande — weave — do-sa-do — 


eg Ret te 


VERY VERY FULL 
SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 
TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. <“ f ‘ 


White/White Binding 
White/Multi-Color Binding 
Black/Black Binding 
Cornflower Blue/Blue Binding 
Hot Pink / Pink Binding 
Soft Pink /Soft Pink Binding 
Orange/Orange Binding 
Yellow/Yellow Binding 
Turquoise / Turquoise Binding 
Red/Red Binding 
Mint/Mint Binding 
Orchid/Orchid Binding ......00......0000.... $5.95 
NEW... Rainbow Colored over two 
white nylon net underskirts. Vivid 
multi-colored binding on all skirts ......$6.95 
NEW ... Silver Lurex Lace over two 
white nylon net underskirts .................... $9.95 
Gold Lurex Lace over two 


SETS in ORDER, JANUARY ‘69 


promenade (Figure) Ladies chain three quar- 
fers — heads square thru — corner do-sa-do — 


swing thru — girls circulate — boys trade — 
turn thru — allemande — promenade. 
Comment: Excellent record see comment 


above. Rating: svxyt+ 

MENTAL JOURNEY — Blue Star 1836 

Key: C Tempo: 126 Range: High HC 

Caller: Ken Bower Low LC 

Music: Western 2/4 — Vibes, Guitar, Piano, Clar- 
inet, Drums, Bass 

Synopsis: (Break) Allemande — grand right and 
left — spin the top — slide thru — circle — 
allemande — do-sa-do — promenade (Figure) 
Head ladies chain — rollaway — up and back — 
star thru — do-sa-do — swing thru — box the 
gnat — pull by — corner swing — allemande 
— promenade. 

Comment: A good instrumental, an active dance 
... See comment above, Rating: ¢x¢+ 


MENTAL JOURNEY — Hi-Hat 369 


Key: C Tempo: 127 Range: High HC 
Caller: Rex Coats Low LC 
Music: Western 2/4 ~— Clarinet, Vibes, Piano, 


Guitar, Trumpet, Accordion, Drums, Bass 
Synopsis: (Break) Circle — allemande — turn part- 
ner right — men star left — do-sa-do — weave 
— do-sa-do — promenade (Figure) Heads right 
and left thru — rollaway — slide thru — swing 


thru — spin the top — right and left thru — 


Everything for the Square Dancer 


Order by Mail 

Add 60« for handling 

(Please send for our 
Free Catalog) 

$1zes: 

Petite-Small, Small, Medium, 

Large, X-Large and Tall-Large 


(Please give height, waist and hip 
measurements) 


a 


SCOTCHLTE 


Oe 


REFLECTIVE 
Square Dance Figures 


Will fit on all late model car bumpers 


Bumper Size alt 


ONLY 


6" size |S 


4 COLORS— RED, GREEN, 
GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
972 Garnet, San Diego, Calif. 92109 


ARMETA 
The Original Fun Club Badges 
Send for list 


ARMETA, Dept. M 
12505 N.E. Fremont St. 
Portland, Oregon 97230 


FREE 


CATALOG FOR 


SQUARE DANCERS iW ‘¢ - 


HT Square Dance Dresses, 
slippers, petticoats, belts 
jewelry, ties, as well as 
Western shirts. boots and 
boots and clothing. 

Send for our colorful 
FREE 80-page catalog. 


MILLER STOCKMAN | 


Box 5407, Dept. K61 
Denver, 


Colorado 80217 


CER NAME BADGES 


iecpeh, NAME ONLY, TOWN 75c 
AND/OR CLUB 
Any state shape, with name and town $1.00 ea. 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


‘eee §=We make and design any shape 

badge. Enclose sketch and quantity 
of initial order for our prices. 

Write for brochure for full information 


A TO Z ENGRAVING CO. 


1150 Brown St., Wauconda, Ill. 60084 


i i eel = 


38 


| Caller: Kenny McNabb 


square thru three quarters — corner swing — 
allemande — promenade. 

Comment: Well played music and a close timed 
dance. .See comment above. Rating: 3v5¢+ 


WAIT TILL 1 GET MY HANDS ON YOU — 

Square Tunes 114 
Key: E Tempo: Range: High LC 
Caller: Jack Livingston Low HC 
Music: Western 2/4 — Guitars, Marimba, Bass 


117 


Synopsis: (Break) Ladies chain — chain back — 
circle — allemande — weave — do-sa-do — 
promenade (Figure) Heads square thru — 


double swing thru — girls trade — boys trade 
— swing — allemande — weave — do-sa-do — 
promenade. 
Comment: Country music and tune. Patterns are 
quite danceable. The tempo is very slow. 
Rating: 3z 


GAL FROM ARKANSAS — Windsor 4907 

Key: C Tempo: 129 Range: High HB 

Caller: Bill Snailum Low LC 

Music: Standard 2/4 — Saxophone, Piano, Guitar, 
Trombone, Drums, Bass 

Synopsis: (Figure four times) Four ladies chain 
three quarters— roll promenade — heads wheel 
— right and left thru — ladies chain — dixie 
style — boys trade — allemande — pass one — 
promenade home — sides face — grand square. 

Comment: Good music and a smooth four times 
thru dance pattern. Rating: 


LOOK ON THE BRIGHT SIDE — Windsor 4904* 


Key: Three Tempo: 134 Range: High HD 
Caller: Bob Van Antwerp Low LC 
Music: Western 2/4 — Guitars, Trumpet, Drums, 


Bass, Piano 
Synopsis: Complete call printed in Workshop. 
Comment: A fast moving dance fo lively music. 
The tune is very similar to “Just Because.” 
Rating: yzvxv+ 


OLE CHINA DOLL —MacGregor 2041 

Key: F Tempo: 129 Range: High HD 

Low LC 

Music: Western 2/4 — Accordion, Banjo, Clarinet, 
Saxophone, Drums, Bass 


Synopsis: (Break) Do-sa-do corner — seesaw part- 
Square & Round Dance! 


FREE Record Catalog 


® Buy Direct By Mail © 24 Hour Service 
® 12,000 Records Always in Stock — 
© 58 Labels 
@ PA. Systems 


*® Books & Accessories: 
® FREE BONUS OFFER 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE 
P.O. BOX 7281 « PHOENIX, ARIZONA 85011 
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— Woua 6 Hollywood 


2822 Hyperion Avenue, Hollywood, California 90027 


NO outfit is complete without our 


TRULY BREATHTAKING! utfit is complete without our 
Lined Baby Horsehair petticoat. Bottom fo Short elasticized sassy Sissy "$5.50 
ruffle in blended pastel shades. Binding eis ee gM dda: | 
Knee length . Mm. aso oe 
in a pastel color. Please give waist ' ” 
and length with order. Heavy plastic pane bags... 
#318 Multicolor . . . . $15.95 salt aga 0, Badk pea 
Calif. 6% tax... residents only. CLUBS, DEALERS, DANCERS 
INTERNATIONALLY KNOWN ... 18th YEAR IN BUSINESS ... OUR SPECIALTY ‘PETTICOAT MANUFACTURE’ 


ner — men star right — allemande — do-sa-do net, Drums, Bass, Piano 
— corner star thru — circle-whirlaway — right Choreographers: Lou and Mary Lucius 
and left grand — promenade (Figure) Heads Comment: A 32 measure routine (no repeats), is 
square thru — swing thru — turn thru — alle- a slow two-step rhythm. Dance is for experi- 
mande — pass one — promenade — sides enced dancers. 
wih eras ee vit Bin = IN THE GLOAMIN’ — Flip side to the above 

| Music: Al Russ — Trumpet, Saxophones, Piano, 


Comment: Tune is a re-release of the tune “Lime- 


house Blues” with a close timed up-dated Drums, Bass, Trombone | 
Rating: yx Choreographers: Bill and |rene Morrison 


dance. 
| Comment: A lively two-step routine to good 
‘ROUND DANCES music. Is 32 measures long with no repeats. 
[ROUND DANCES Although not difficult the inexperienced danc- 
STRANGERS ON THE SHORE — Grenn 14115 ers would not be able to handle it. 


Music: Al Russ — Saxophones, Trombones, Clari- 


KALOX- Peles-Longhorn 


NEW ON KALOX 
K-1088 HERE’S TO YOU AND ME — Flip/Inst. Caller: Harper Smith 
K-1087 THREE WAYS TO LOVE —Flip/Inst. Caller: Vaughn Parrish 


LATEST RELEASES ON KALOX 
K-1086 LITTLE OLE WINEMAKER — Flip/Inst. Caller: Billy Lewis y 4 
K-1085 8th OF JANUARY/COTTON PICKIN’ COTTON PICKER — Hoedowns wren 


SMITH NEW ON LONGHORN PARRISH 
ee. LH-172 HUSH HUSH —Flip/I!nst. Caller: Red Warrick —— 


LATEST RELEASES ON LONGHORN 
LH-171 TELL MAUDE | SLIPPED —Flip/Inst. Caller: Ralph Silvius 
LH-170 DOWN IN DIXIE —Flip/inst. Caller: Lem Gravelle 


NEW ROUNDS ON BELCO 
B-231 TOY BALLOONS — Two Step By: Irv & Betty Easterday os 
PAGAN LOVE SONG — Waltz By: Stan & Dorothea House Le 


RALPH 


RECENT ROUNDS ON BELCO s}LVIUS 
B-230 — Mary Claire MELVINA Rebecca Jane >a 
Two-Step By Vaughn & Jean Parrish 
TINY BUBBLES Two-Step By: Biil & Dolly Barr 


NEW SQUARES ON BELCO 
B-116 TOO MANY CHIEFS —Flip/Inst. Caller: Walt McNee! 


Y KALOX RECORD DISTRIBUTING CO. 
316 STARR STREET * DALLAS, TEXAS 75203 


PRODUCED 6 


See 4 a ae ie testes “| 
ra athe” 2 t=! a rise iors! 
3 ees: sera os Distt 


LEM 
GRAVELLE McNEEL 


5 SETS in ORDER, JANUARY ‘69 


i I Te 


WESTERN POLYESTER 
SHIRTS — NO IRON! 
Plain Colors—White—Blue—Tan—Gold—Mint 1 

$8.98 (add 75c post) 
NEW—1. White with Silver Motif on shoulder 


2. Black with Silver Motif 


3. Oxford Cloth Polyester in 
Green—Blue—Pink 


Also stripes and tweeds in Tan and Blue 
Sizes 14 thru 18 Sleeves 32-36 


$9.98 (add 75c post.) 


(HAVE MOBILE STORE — WILL TRAVEL) 


Fees ee 


HOEDOWNS 


COTTON PICKIN’ COTTON PICKER — Kalox 1085 


Key: A Tempo: 133 
Music: Rhythm Boys—Violin, Guitar, Banjo, Piano, 
Bass 


8TH OF JANUARY — Flip side to above. 


Key: G Tempo 131 

Music: Rhythm Boys—Violin, Guitar, Banjo, Piano, 
Bass 

Comment: Excellent hoedowns played in the tra- 
ditional style. Rating: *v3xy¢v+ 


ere 


TUE. AND THUR. 


11-7 
WED. & FRI. i 
‘TIL 9:30 Pag ages! 
, ; pd S AL NI TS 
SAT. 11-6 i aie, AEM 


STRETCH PANTS 
Short Sissy Nylon 


ie 4 43 , 
lead 
$4.98 am 3 areal 


Medium Length Cotton $5.98 
Longer Length Cotton $6.98 
White-Black-Red-Pink-Blue-Yellow 


Sm-Med-Lg-XLg 


Orange in Med. & Lg, Length, Also $6.98 Add 40c postage, each pair 


Ruth E. deTurk 
1606 Hopmeadow St., Simsbury, Conn. 06070 + Phone (203) 658-9417 


Reuel A. deTurk 


ee 
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ROUNDS OF THE MONTH 

In September the Rounds of the Month 
on square dance labels showed extreme diver- 
sification. Florida’s Bow & Swing liked Rosita 
on Hi Hat; the Northern California R.D.T.A. 
liked Good Times on the same label for Sept.- 
Oct. Minnesota picked Around ‘n’ Around on 
Hi Hat and Makin’ Whoopee on Windsor. The 
San Diego (Calif.) R.D. Instructors chose 
Jessy on Scope; Rhythm Round on Grenn. 
The Indiana R.D. Council named Try to 
Remember on Hi Hat; the North Carolina 


ARIZONA 


MICHIGAN 


OLD TIMER DISTRIBUTORS 
P.O. Box 7281, Phoenix 85011 


CALIFORNIA 


CORSAIR-CONTINENTAL CORP. 


5528 N. Rosemead, Temnle City 91780 MISSOURI 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 63119 


CANADA 


ype & ee eee SUPPLY 
4 Brentwood, Burnaby, B.C. NEW JERSEY 
CANADIAN MUSIC SALES 

58 Advance Road, Toronto, Ont. 
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Fd 


DANCE RECORD DISTRIBUTORS 
1161 Broad St., Newark 07114 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably, Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 44210 


SCOTT COLBURN SADDLERY 
33305 Grand River, Farmington 48024 


TEXAS 


MERRBACH RECORD SALES 
323 W. 14th St., Houston 77008 


UTAH 


VERN YATES DISTRIBUTORS 
436 E. 4th So., Salt Lake City 84111 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
12301 Westlake Ave. N., Seattle 98109 
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Hinote Creations are designed 

for your dancing comfort. Try 

them youll be glad you 
did after dancing all night. 
To order, draw your right foot 
on white paper. Include style, 
color and 50¢ for handling. 


MOTE 


Folk & Square Dance Fed., Cincinnati Two- 
Step, also on Hi Hat. Texas News and Views 
liked Beleo’s Au Revoir. 

In October the Southern California R.D.T.A. 
chose good ol Hi Hat’s Rockin’ Ida and Wind- 
sors Makin Whoopee. The Northern California 
R.D.T.A. liked Second Hand Rose on Grenn 
for round dancers. In November the same 
group chose Rockin’ Ida for square dancers: 
Dream With Me for round dancers — both on 
Hi Hat. The R.D.T.C. of the Washington, 
D.C. area chose Rockin’ Ida as the Easy 


fits perfect....feels wonderful! 


“THE RECORD DESIGNED 


P.O. Box 364 
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The Festivals 100 
Available in colors, $5.95 
Gold or Silver, $9.95 


3261 Flushing Road / 


WAGON Wirhsinih RECORDS 


WITH THE CALLER IN MIND" 
NEW RELEASES 
WW +600 


“If They Could See Me Now” 


By Ken Bower and The Wagon Masters 


NEW ROUND 
ww #501 
“Too Many Chiets’’ 
By Glen and Mary Nokes 
Flip Side cued by Glen 


PFA PFIFACEC 
now f LLEA ILD 
WW #207 “Gonna Have to Catch Me” 


By Jerry Haag 
WW #307 “Sally Was a Good Girl” 
By Bery! Main 


Arvada, Colorado 80002 


a 
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ASK FOR YOUR 
FREE CATALOG 


Flint, Michigan 48504 
dance, Lilacs of Lombard on Windsor for the 
Intermediate. 
COLLEGIATE DANCE SCHOLARSHIPS 
GO A-BEGGING 

Two $50.00 scholarships for college students 
interested in American Dance were unused 
last summer for lack of qualified applicants. 
The Lloyd Shaw Foundation, 1527 Winfield 
Ave., Colorado Springs, Colo. 80906, offered 
the first scholarships to the Lloyd Shaw Fel- 
lowship held annually the third week in Aug- 
ust, to two students at Illinois State University 


K E N BO W ER 
oe a sg’ 


BERYL MAIN 
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LA CROSSE, WISCONSIN 
APRIL 25, 26, 27, 1969 


A Unique Festival 


2) 


SOUAHRE DBOANCE 
LCAMAPIFAL 


of Fiecs Wir Carri > 


— Douglas Johnson and Donna Daresh — in 
1966. These young people made themselves 
so completely an integral part of the group 
that they returned to the Fellowship in 1967, 
bringing with them two other scholarship 
winners — Don Trummel and J. T. Vaughn. 
Requirements for students to be eligible for 
scholarships include their having read Dr. 
Shaw's two books, Cowboy Dances and Round 
Dance Book; and indicating some area of 
interest in American Dance as a_ leader, 
teacher, caller or club officer. They must con- 


rime. 
Pade! 


ROSEMARIE AND 
ELMER ELIAS 


JERRY HELT 


BRUCE JOHNSON 


Featuring Parties, Funshops, After Parties, 
® easy and advanced rounds — full staff at every session 
Sponsors: Happy Twirlers and La Cross Chamber of Commerce 
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ship, by April lst, for consideration. Young 
men will receive preferential rating. 
— Kirby Todd 
NEW OWNER FOR SCOPE RECORDS 
Scope Records, the square and round dance 
recording company which has been operated 
by Jay Orem in Los Angeles, California, since 
he left active work on the staff of Sets in 
Order, has been sold. The new owner is Mac 
McCullar of San Luis Obispo, Califormia, a 
caller and recording artist on the Scope label. 


TORONTO AND DISTRICT SQUARE DANCE ASSOCIATION 


gy 
TORONTO 
INTERNATIONAL 
SQUARE DANCE 

_ SUNVENTION 
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| ‘* 
: 
- 
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a a 


MAY 8-9-10 - 1969 


Wou AMG GOUTS 
Till swing mime 
Come swing with usin 69 
at the 
ROYAL YORK HOTEL 
TORONTO, CANADA 


“Friendship fram Coast to Coast’ 
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Register Now! 


REGISTER EARLY 


THIS GREAT STAFF... 


e JOHN HENDRON 
e JOHNNY LeCLAIR 


e FRANK LANE © BOB YERINGTON 
¢ DOTTIE & JULES BILLARD 
« BEN & VIVIAN HIGHBURGER 


Assisted by: — 
STU ROBERTSON — Burlington, Ont. 


TOM TRAINOR—Rochester, N. Y. 


GIVING YOU: — 
*« SQUARES « ROUNDS + WORKSHOPS « DISCUSSIONS & PANELS 


Other Features: — 


¢ EARLY BIRD DANCE 
May 8 —3:30 to 5 p.m. 


¢ TWO DIE HARD BALLS 
Fri., May 9— Midnite to 2 a.m. 


¢ EXHIBITS 


Avoid disappointment later. 
Refunds made up to April 1, 1969 


REGISTRAR: Mrs. Lillian Chittick, 32 Ecker Dr., 


Toronto 14, Ont., Canada 


63 


ee me ee a + ee ee i ee ee 


— schy ‘Mountain 
guare Dance Camp 


at the LIGHTED LANTERN 


A ar at RR tn, oy ame ae A fp eG Ae ph = Tr ll fp 


Tale a are ele le ernie ee py ge re ee ae 


| ee TB atop Lookout Mountain in Cool Colorado | Te « 
VAUGHN JOHNNY L RAYMOND SMITHWICKS 
PARRISH roCLAIR JULY 13-AUGUST 9, 1969 Yat 


Four Separate Weeks of Fun and Dance Workshops 


Staft: Raymond Smith, Johnny LeClair, Vaughn Parrish, Ernest Haynes, Alan Stewart, 
Johnny Hozdulick, Jerry Haag, Francis Zeller, Norm Dingman, Helen and Bob Smithwick, 
Edna and Gene Arnfield, Pete and Don Hickman, Vivian and Jimmy Holeman 


Only $67.50 per person for a full week 


Fort further information write Paul J. Kermiet, Rte. 5, Golden, Colorado 80401 


ee ee ee 


He has a knowledgeable background in the 
musical field as well as in calling and brings 
considerable experience to the operation of the 
label. Jay Orem has retained ownership of his 
company which produces records for roller 
skating rinks and has gone into another field 
which is taking much of his time. The new 
address tor Scope Records — % Mac McCullar, 
P.O. Box 1448, San Luis Obispo, California 
93401. A repular release schedule will be main- 
tained on this label as in the past and several 
new ideas are in the planning stages. 
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THIS WE LIKE 

The Capital District Square and Round 
Dance Assn. of eastern New York State, puts 
out a pamphlet listing nights for area dances 
and a contact with a telephone number. Ad- 
ditionally, the back two pages are occupied 
with capsule histories of the clubs involved. 
For instance, “Highland Squares has a Scot- 
tish theme in name and authentic clan plaid 
of our badges because the small village of 
Galway, where we dance, was founded by the 


Scots.” 


NEW 1969-70 EDITION 


BASIC MOVEMENTS HANDBOOK 


This invaluable handbook contains the 
basic movements of square dancing and 
is divided into 24 basic families. More 
than 70 illustrations help make the 
descriptions more clear than ever before. 
In addition to the regular basic move- 
ments and the additional glossary of 
terms, you'll find a special “Order of 
teaching ns which gives ¢ a suggested 
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ings may be Peet to dancers. 


15¢ each 
$10.00 per 100 or more postpaid 


AT YOUR DEALERS OR WRITE US 


462 No. Robertson Bivd. 
Los Pete ceea, Calif. 90048 
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Have you wanted to visit Rio, see the Gauchos in Argentina, walk through the 
streets of Picchu, the lost city of the Incas? Then join with a group of square 
dancers as we take off from Los Angeles and Miami, bound for South America 
next November. Our curtain goes up in Panama City with perhaps an oppor- 
tunity for a square dance and a good view of the famed Panama Canal. Next 
it’s Quito, Capitol of Ecuador and then four wondrous days and nights in Peru. 
Next comes Chili, then Argentina, a never-to-be-forgotten taste of Uruguay and 
finally Thanksgiving day in Rio and four fabulous days in Brazil’s Capitol. The 
price is not expensive (only $1,395.00 per person from Miami) but your fun 
will know no bounds. 

Your tour escorts, Don and Marie Armstrong and Bob and Becky Osgood, will 
see that you have a comfortable, memory-filled adventure on this neighboring 
continent. A complete, illustrated brochure was included in the center of your 
November, 1968 issue of Sets in Order. For additional copies for yourself or 
friends, write to “Holiday in South America’, 462 No. Robertson Blvd., Los 
Angeles, California 90048. Don’t wait, make your plans now! 


American Square Dance Workshop, Inc. 
Holiday in South America 
November 8-29, 1969 


BRAIEF fNnTERNATIONAL. 


GUIDE LISTINGS 


=n, oliine ‘Slim Jim’ 75¢ ANY 
DIXIE epuiar cise ese = STATE Next month — February — the basic Square 
STILES ee eae, or SHAPE Dancers Guide, listing contacts for square 
Name and town and = $1.50 dance information all over the world, will 


! ; design (pictured) $1.00 EACH 
ata) atee. ae = =8=©6Name and town and 
—— —— esign ane Hg name 


appear in Sets in Order. 


During the next several months, various 


We Design Club Badges other listings of important information will 
Order Any Badge in Any Blue, Green, Brown, Red, be presented. 
Color — Black, White, Yellow, Walnut, Birch. 


In APRIL will be the listing of major 
Send Check, We Pay Post , : J 
“y a w inde se ies FESTIVALS thruout the vear. Please send 


i ) ; | 
PAT’S PLASTICS dates and locations immediately for any major 


Box 847 Rifle, Colorado 81650 Phone (303) 625-1718 square dance event in 1969. 


. In MAY will be the listing of SQUARE 
DO YOU LIKE TO SAVE DANCE VACATIONS, Exact dates, locations 


EACH ISSUE OF SETS IN ORDER? and an address to write for details should be 


These handsome red leatherette included. 
binders hold 12 issues for a . 
neat compact volume —a treas- In JUNE names and addresses of presi- 


Ure house of Square Dancing dents of CALLER AND ROUND DANCE 
information. —. wooe adele LEADER ASSOCIATIONS will be given. In 
\ , SEPTEMBER, the same for DANCER ASSO- 


ORDER FROM 
CIATIONS. 
LF icpn@rder, In AUGUST, the list of area SQUARE 
462 N. ROBERTSON BOULEVARD DANCE PUBLICATIONS will appear. 


LOS ANGELES, CALIFORNIA 90048 | % 
Please note that if we DO NOT HAVE new 


listings for association presidents, they cannot 


YA’LL COME be run. If you wish your association listed, 
5th Annual Permian Basin the information must be sent in as soon as 
SQUARE & ROUND DANCE FESTIVAL | Pesble 
Fcetor County Coliseum As to publications, please check the listings 
ODESSA. TEXAS in the May 1968 Sets in Order. If there is 
he any change, let us know. Otherwise the list 
February 21-22, 1969 will appear the same as last year. 
Callers: Marshall Flippo and Jerry Haag Send all information to GUIDE, Sets in 
Rounds: Don and Pete Hickman Order, 462 N. Robertson Blvd., Los Angeles, 
Sponsored by Calif. 90048. 


Odessa Chuck Wagon Gang 


NEWCOMB 


TR-1640M-E2 TR-1625 

40 Watt Amplifier 25 Watt Amplifier 
Callers’ net $259.95 Callers’ net $169.95 
List Price $389.95 List Price $254.95 


Prepaid anywhere in U.S. if check in full accompanies order 
PENNA. ADD 6% SALES TAX 


We sell all round and | - + 
Ne sell all round ans HARLAN’S RECORD CENTER RD #2, MONTOURSVILLE, PA, 17754 


labels postpaid. Phone (717) 435-5811 


ee 


‘OF 


o> 
o> 
Vv) 
mr 
~ 
7 
> 
© 
x 
C 
nr 
x 
> 
£ 
“7 
> 
7 


EXPERIMENTAL 


a 


LAB “Gp 


| * SETS IN ORDER next month we will be dis- 
cussing the aspects of Exploratory Dancing 
and Experimental Movements. There is a dis- 
tinct difference in the two and our discussion 
will cover some rather revolutionary proposals 
for methods of testing and screening new 
“inventions” and setting up some guide lines 
for “quality control” so badly needed in the 
activity today. 

Some of the letters we get ask us, “Why 
does Sets in Order continue to print descrip- 
tions of the unproven experimental movements 
on the one hand, then take a stand against this 
type of dancing on the other?” 

Heart of a Problem 

Perhaps our best answer is to explain that 
we feel that there are many facets to square 
dancing and that we believe that there is a 
place for each facet, or phase. The wholesale 
exposure of an unlimited number of “new 
basics” or experimental movements to a great 
portion of the square dance population, has 
in many instances proved damaging. In an- 
swers to three sets of questionnaires and in 
the endless, unsolicited letters we have re- 
ceived, the indication is that the uncontrolled 
use of new language and new movements that 
must be memorized, has caused many dancers 
to quit the hobby. 

On the other hand we realize that there 
are many who enjoy some new terms and 
new movements to learn. And a still smaller 
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A basic is a necessary movement with a short, 
clear call that cannot otherwise be given de- 
scriptively in the time needed. The call should 
not be confused with the sound of other calls. 
The movement itself should not be one that 
could be called just as well with existing basics. 
The movement should be smooth-flowing (not 
erratic or awkward) and should lend itself to 
rapid teaching. Last, to be considered a basic, 
a movement must prove its ability to withstand 
the test of time through continued usage. 


percentage who find their greatest square 
dance satisfaction in workshopping every new 
movement that is created. 

Fine! We say that there must be considera- 
tion given to each one of these categories 
and this is what we are attémpting, both in 
the pages of Sets in Order and in the Sets in 
Order-sponsored Gold Ribbon Committee Re- 
port. We respect the fact that there are those 
who do thrive on new movements. To those 
who might enjoy the addition of one new 
term to learn or one new trial “basic” every 
month or every two months, we have devoted 
the Experimental Lab. However, for every 
movement listed in the Experimental Lab 
there must be a dozen or more that Sets in 
Order does not publish. 

There are several reasons for this, not the 
least of which is limited interest on the part 
of a great percentage of today’s dancers. We 
also have the problem of deadlines and by 
adhering to the in-action picture format of 
presenting each movement, it sometimes takes 
uS as Many as six or eight months from the 
time we receive a new movement until it ap- 
pears in print. For that reason we select each 
movement carefully and base this selection on 
the definition of a basic which we have been 
presenting on these pages for many months. 
The movements we use are those that appear 
to be achieving the greatest success, ones 
which are showing up time and again in the 
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For Tours, 

Open Dates 

and Rates 
write: 


ae 37914 
PF vupree 


3435 MAGNOLIA AVE. 
KNOXVILLE, TENN. 


Phone 1(619) 923-9871 


WATCH FOR OUR NEW RELEASES 


Latest Releases 
All Hoedowns are 4 minutes long 


ST 113—Huntin/ Rabbit (Hoedown) 

§$T114—Wait Till | Get My Hands on You 
Jack Livingston 

ST 112—Last Thing on My Mind— 
Bob Dubree 

ST 111—Polk County Breakdown— 
Earl’s Hoedown—lInst. 

ST 110—I'm A Swinger—Jack Livingston 

ST 109—Charlie Brown—Bob Dubree 


Music by Square Tunes Band 


calling repertoires of some of our fine callers 
and in some of the recorded singing calls. 
Certainly, by the time we print them they 
are not news, but they have proven their 
qualifications to a degree. 

From a different angle, there are in the 
field of square dancing several collections and 
several mimeographed services that supply 
the reader with research material “hot off the 
griddle.’ Many of these services do an excel- 
lent job of reporting on the values of some 
of the new movements. They supply examples 


of the movements used in a variety of ways. 

Undoubtedly we will not be able to list 
all of the services available, but here are some. 
They fall into two categories. The first are 
collections of notes issued by caller associa- 
tions and are available to members. Member- 
ships in these associations can often be held 
on a subscriber basis. 

Square Dance Callers Association of South- 
ern California, Box 805, Alhambra, Calif. 
91801; Square Dance Callers Association of 
Northern California, P.O. Box 128, Hollister, 


FINGER TIP VOLUME CONTROL 


FOR ALL EV MICROPHONES TO 


USE WITH ALL NEWCOMB PA SYSTEMS 


Controls the music volume while 


you're calling. No special Hookup 


or alteration needed on your 
PA system. 

Just plug in. 
Volume control with 


12’ cable. $2500 


Californians add 5% Sales Tax. 
Postage 1.00 
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When ordering please specify model of Newcomb and mike. 


Cal lers’ Supply Company 


P.O.BOX 48547, LOS ANGELES. CALIFORNIA 90048 
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LET’S FLY AWAY a 160 


SQUARE DANCE IN A CASTLE 4 | , DENMARKS _») 
SEE A BIT OF SCANDINAVIA , Se Doe 


VISIT PARIS’ FINEST NIGHT CLUB 
ATTEND THE OVERSEAS CONVENTION 
DANCE IN LONDON 
erc., Erc. 


Do you dream about it? We Il do it! About anything \ => Ka wens, 
you might hope for in the way of a wonderful vacation paris ~~, J FRANKFURT’ 
tour of the capitols of Europe is all packed into \ ‘ah ‘ 
this three weeks wonder vacation. Your leaders, Wally 
and Maxine Schultz, Charlie and Bettye Procter and 
Jerry and Kathy Helt will insure your day after day 
of traveling pleasure. An experienced trave! expert 
will accompany you as you visit this world of history 
and romance. 


Every one who signs up on one of the American 
Square Dance Workshop tours receives regular bul- 
letins with detailed information on what to wear, what 
documents are necessary for travel, what to expect 
in each city, etc. By the time ‘‘D Day”’ arrives on 
August 25, you will already have experienced a great 
portion of travel fun through anticipation and plan- 
ning. Every step of the tour is planned in detail. You 
will be staying at some of Europe's finest hotels, par- 
taking of ‘‘extras’’ that you would expect to find only 
in the most expensive itineraries and you will be 
greeted with surprise after surprise, all leading to 
pleasant memories in the future. 


Don't delay in entering your application now. The 
space is limited; the pleasure unlimited! 


SQUARE DANCERS HOLIDAY IN EUROPE 
August 25-September 15, 1969 

If youd like an extra copy of the itinerary or additional 

ones for friends, write Square Dancers Holiday in Europe, 


462 N. Robertson Blvd., Los Angeles, California 90048. 


Calif. 95023. The second category of notes are 
those put out by dedicated individuals as in- 
dependent projects; Complete Course of Square 
Dance Fundamentals, Walt Wentworth, 5557 
57th Ave., No., St. Petersburg, Florida 33709. 
Hashing it Over, Jay King, P.O. Box 462, Lex- 
ington, Mass. 02137; National Callers’ Report, 
Willard W. Orlich, 2391 Issaquah St., Cuya- 
hoga Falls, Ohio 44221; Tips to Callers, Les 
Gotcher, P.O. Box 16207, Temple Terrace, 
Florida 33617. 

We are only sorry that we haven't sufficient 
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NEWEST 
ROUNDS | GR 14118 
NEWEST GR 12107 
FLIP 

| SQUARES GR 12108 


space to go into more detail on each of these 
services. For information regarding price, etc. 
you may write directly to any of the addresses 
shown. 

Sets in Order does not pretend to be a 
specialist in any one field of square dancing. 
We would like to see all phases fit the needs 
of the greatest possible number of enthusiasts. 
By contributing something of value regularly 
to every plateau, Sets in Order can undoubtedly 
be of the greatest service to the greatest num- 
ber of people. 


Lu 


“COME TO ME” (waltz) by Oscar and Fran Schwartz 
“IVE HEARD THAT SONG BEFORE” 
by Al and Carmen Coutu 


“LONG ROCKY ROAD” by Singin’ Sam Mitchel! 


“LAURA” by Ron Schneider 


SPECIAL ROUND DANCE TEACHING SERIES: for two-step and waltz 


GR 15001 These records are coordinated with the best-selling book 
GR 15002 “STEP CLOSE STEP” by Frank and Phy! Lehnert 

| GR 15003 
GR 15004 Records and book are available from your loca! dealer 


TOP 25179 
AN fap. | TOP 25180 
SSN SQUARES TOP 25181 


TOP 25182 
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| 25178 Wilder The Heartbeat — Kinnane 
§ 25177 = Rink-A-Tink Piano — Hartman 
N 25176 Deep Water — Baver 


“PAPA JOE’S” by Happy Harry Pearcey 

“JOGGIN’ BEAR” by Ray Bohn 

“HAVE A LITTLE FAITH” by Jim Cargill 

“WHERE YOU’RE GONNA BE” by George Peterson 


RECENT GOODIES 

25175 Bubbles — Kinnane 

25174 Chime Bells — Blickenderfer 
25173 Talk To The Animals — Stewart 
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#6901 SHERRY $39.95 
handling $1.00 


A perfect dress for all occasions! Dacron organza 

floral completely lined in cotton checks! Avail 

able in shades of lavendar and purple, blue and 
@ green, yellow and orange, or shaded pinks. 


ovely marquisette petticoat 
to match any shade 


ilar face eno 
aa sae ee 
= 


100% cotton print with black (or lime green) 
- background and touches of shocking pink, white, 
and lime in the flowers. Skirt is gored and the 
bodice is sleeveless—beautiful white lace is used 


» tn thebertha collar. = . | 


oe Lime ‘or Shocking Pink petticoai $15.95 
se : = handling $1.00 


i Pantalettes to match : of - $8.95 
— = ~~ handling 50 


“In this new dance without calls, everybody does 
‘His Own Thing’... Heck! What's new about thatP” 
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